
but such parallels have rarely been made because of the constant focus on the
novelist’s nationality.

I have two reservations regarding Ehland’s approach. Firstly, I think his ar-
gument would have been strengthened considerably, had he tested his theory
against other narratives than The Thirteenth Disciple and Image and Super-
scription. In his analysis, Ehland makes a number of interesting points, but
he leaves his reader wondering whether they only concern the works referred
to, or whether they might be employed in a more general interpretation of
Mitchell’s writings. I think it is particularly regrettable that Ehland makes no
more references to A Scots Quair, for it is hardly justifiable to marginalise the
novelist’s main work in a monograph of this length. My second reservation
regards the absence of an author persona in Ehland’s account. I am aware that
Ehland’s structuralist approach does not invite a consideration of biographi-
cal details. Yet it seems obvious to make a connection between Mitchell’s de-
velopment of the picaresque myth and his own aimless wanderings in inter-
war Britain. Ehland’s lack of biographical awareness results in a number of
misconceptions about Mitchell and his socio-historical context. One example
appears in the introduction, where Mitchell is described as a novelist “writ-
ing in relative isolation – at least he was detached from the literary avant-gar-
de such as the Bloomsbury group”. (11) The characterisation of Mitchell as
a solitary writer fits in neatly with the picaresque theme at the centre of Ehl-
and’s study. However, it does not reflect Mitchell’s reality, for in the early
1930s he was a very sociable writer, making frequent contacts with Scottish
authors such as Edwin Muir, Hugh MacDiarmid and Neil Gunn.

To sum up, Ehland’s Picaresque Perspectives – Exiled Identities offers a fine
reading of James Leslie Mitchell’s English narratives. By applying a picares-
que myth to Mitchell, Ehland explains the ideological confusion in the fiction,
whilst placing Mitchell within a continuous, European tradition. The discus-
sion is well-structured and informative and will hopefully inspire other critics
to the development of new perspectives on Mitchell.

Odense Hanne Tange

Regine Hampe l . “I Write Therefore I Am?” Fictional Autobiography and
the Idea of Selfhood in the Postmodern Age. Bern: Lang, 2001, 270 pp.,
€ 51.70.

Regine Hampel’s doctoral thesis was motivated by the observation that
the recent upsurge in a new form of fictional autobiography is related to the
epistemological crisis of postmodernism, which questions the transcendental
self and representation. Her sketch of the context takes account of the so-
cial sciences, which define the individual as a social construct, psychoana-
lysis, which decentres the autonomous self, and deconstructivism, which
understands the subject as an effect or a process of signifying practices. She
stresses that the contemporary “self is not dead but has become ‘textualiz-
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ed’” (58), and argues that poststructuralism is not “an end to all preoccu-
pations with the self, but instead provides us with new models, opening up
new possibilities” (58). The author records a concomitant shift in postmo-
dern autobiography from the traditional claim to a truthful representation
of the author’s past life or his present retrospective, and a pragmatic con-
tract that stipulates the identity between author, narrator, and protagonist
(18), towards a performative and self-reflexive process of writing the self.
Hampel argues that “fictional autobiography is particularly suitable for
postmodern needs” (247) because it is free from the autobiographical con-
tract and thus free to explore the questions of subjectivity, the identity of
narrator and hero, who are divided by temporal, spatial, and psychological
distance, the problems of reference, representation, contingency and mea-
ning in self-reflexive and metafictional discourse. She identifies central cha-
racteristics of postmodern fictional autobiography with references to an
impressive corpus of fifty novels mostly from the 1980s and 1990s: The
autobiographical self has lost its well-defined identity, autonomy and stabi-
lity (if it ever had these features, one must add), and foregrounds the pro-
blematic processes of recalling the past due to a faulty memory, of forming
an identity under the pressure of multiple roles, or of constructing the self
in writing. The new sense of identity is expressed in a dispersal of perspec-
tives by splitting up the narrator, by using a narratee or multiple narrators,
by establishing different focalisers, and by revealing the rift between the pre-
sent discourse and the past story, for example by disrupting or dismissing
the chronology of events. Hampel singles out five novels for closer discus-
sion according to their deconstruction of one of the central concepts which
characterise traditional autobiography: unity, history, truth, self, and reality.
She stresses the heterogeneity of Saleem’s identity, his multiple versions of
events, and his fragmentary, self-reflexive retelling of his life to his narratee
Padma in Rushdie’s Midnight’s Children, a novel that may have deserved
closer attention because it deconstructs all of the concepts Hampel men-
tions. Swift’s Waterland presents a fictional autobiography, which is intert-
wined with history in the form of cyclical, achronic, and fictional stories,
undermining the sense of a teleological and meaningful individual and hi-
storical development. Hampel points out that Julian Barnes’s Talking It
Over challenges the singularity of a person by showing that the three major
characters change their names and their identities in a sequence of reversed
and interchangeable positions in an eternal triangle, which they describe to
an anonymous narratee in an unreliable “multi-perspectival (auto)biogra-
phy” (205). She proves that both on the existential and the linguistic level,
“‘the text becomes a play of differences’” (206). Angela Carter’s novel Wise
Children undermines the concept of women’s identity in relation to men and
the opposition between life and art because her women characters turn their
lives into theatrical performances, relate to alter egos, and reinvent matri-
archal family traditions in the absence of fathers. Finally, Hampel correctly
argues that Banville’s Ghosts displays the simulacrum of reality from a uni-
verse of works of art, a strategy which defies origin and originality, presen-
ce and authenticity. The author concludes that these postmodern fictional
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autobiographies do not adhere to the pattern of individual development in
a coherent and diachronic process but rather “show self-definition as a
synchronic process, which takes place in relation to others and in one’s
opposition to them [. . .], comparable to the movement of ‘différance’”
(249). Regine Hampel structures her book very well, argues concisely, and
writes in a highly readable style. While one can hardly sustain her repeated
claim that few critics have paid attention to contemporary fictional auto-
biographies, one should not overlook her own valuable contribution to the
discussion of the genre.

Koblenz Michael Meyer

Bruno Ze rweck . Die Synthese aus Realismus und Experiment. Der eng-
lische Roman der 1980er und 1990er Jahre aus erzähltheoretischer und kul-
turwissenschaftlicher Sicht. Trier: WVT, 2001, 309 S. € 28.00.

Ausgehend von der Grundthese, daß die zeitgenössische Erzählliteratur
häufig Mischformen aufweist, die zwischen referentiellem Realismus und
referentiell indifferentem Experiment angesiedelt sind, bemüht sich Bruno
Zerweck in seiner als Dissertation an der Justus-Liebig-Universität Gießen
entstandenen Studie, durch die Bereitstellung eines Beschreibungsmodells zur
Analyse des englischen Romans der letzten zwei Jahrzehnte bisher bestehen-
de Grenzen in den Kategorisierungsmöglichkeiten zu überwinden. Dabei geht
er methodisch folgendermaßen vor: nach dem Entwurf eines detaillierten nar-
ratologisch-systematischen Analysemodells und der damit verbundenen
genauen Klärung der verwendeten Begriffe und Konzepte erfolgt die exem-
plarische Umsetzung des Modells anhand kulturwissenschaftlicher Interpre-
tationen ausgewählter Romane, wobei der Schwerpunkt auf der Frage nach
“literarischen Inszenierungen gesellschaftlicher Diskurse” (3) liegt. Zerwecks
Beschreibungsmodell selbst basiert auf den Kriterien der Illusionsbildung
bzw. -verweigerung, der Gradierung des Realitätsbezugs, der narrativen
Selbstreflexivität in ihren Formen und Funktionen und der intersemiotischen
Bezüge, d. h. der Intertextualität und Intermedialität. Ein Hauptanliegen ist
dem Autor, über “das Primat der interpretatorischen Relevanz” (106) eine
starre Typologie zu vermeiden und stattdessen ein Beschreibungsmodell vor-
zulegen, das sich flexibel nutzen lässt. Zerwecks Verweis auf die flexible
Handhabung seines Modells provoziert aber auch bereits die Frage, ob die
zweifellos nützliche vorläufige narratologische Kategorisierung und Veror-
tung des jeweiligen Erzähltextes nach den entworfenenen Schemata und “auf
der Basis mehrdimensionaler Matrizen” (109) die schließlich noch zu erbrin-
gende Interpretationsleistung erleichtern und fördern kann, oder ob sich nicht
ähnliche Ergebnisse auch auf herkömmlichem Wege erzielen lassen. 

Die Antwort des Verf. erfolgt im längeren, mehrere Sektionen umfassenden
Analyseteil, der darauf zielt, eine Brücke zwischen narratologischem Be-
schreibungsmodell und kulturwissenschaftlichem Kontext zu schlagen, indem
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