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A Tale of Two Countries.- 
A comparison ofFolItane’s Vtii' dem Sturm" with Keneally’sA Family Madness, 

focusing on the meaning of space in ”the process of commuting itientit}r 
Henrike Walter (Universität Hamburg) 

When Fontaoe published his firSt novel Vor dem Sinn-n in 1878,- it'still bore the. 
complementaljv subtitle Ein Zeir- und Sinenbiid aus dem Winter 1312/13.. Fontane- 
would not have needed to add this specification, though: From the first lines 
onwards we. feel that this will not be a novel of action, nor one of dramatic 
complication. What Fontane does instead is to give a neat depiction of time and 
morals of the early 19Ill centtu'y: Starting from his fascinate—setting, the Uckermark, 
the iin-ve} opens up a wid-e view on this late feudal and early civil society which 
finds itself under pressure by the Napoleonie.Wars and bound in ailiances opposing 
to its very-lows national feelings. 

The similarities with Keneallys 23“1 novel A Family Madness, published more than 
100 years later in 1985 and set in Dammam-y Australia. may not lie at open hand, 
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Keneally’ _s' meter); is a medi—'m m,…mnmmm … 'I) _ 
Sydney. Apparently. these ts 7.116. .ettihm:! W www-111 sa… and 
partially. adventurous . . so 1111111111131 hihifiiiüti by Human .. 
are transposed here into 11163611616 tif Sport. Rugby ||| the in:—|||“ ¡n= … ' ' ' 
break ont, fights are fought. conuadoship e en… u '1_116 mune!“ 
Ip spite of the apparent; ____ “ “_;_3_nd_i_:iylli_1_.1 11161111161611.1111 . ___'___‘ _! 1111 fifi! ins 
_.suneondings, the nevel loaves 1111. 111111111. e… 11161661 lim theme. 111111 _“ ' 
will evolve. in this novel-'.' 'Em introduction ;lll'tädy- ley:-'- 111% peurs: … …  
desperate to save a- child-i fi'em hands undue to __… 11. [lying 111_116;1=_ [IEEE—the 
borders of legality btit' obviously already … !  angles hi 11111133. m m  
end ratio. The novel tells the. eireumstnncesieuhng ||| this 1111311111 ||| 

us further into the past. lnterwoveh mitte mn…. ' 
history of the Kabbale—,,. farmer Kabbelsttts whole 3311331111 un… Danielle. 
becomes the protagonists lover iii- the novels set mutant lad thus … :  '|||e 

:catash‘ophe. Her family ts Belorussiamand 1116'. (hi . „lud. __. 
flight and emigration during World War [fate revealed ||| Rudi _ 
jeuin'al, sonttotheisen byanahsentahttt.__ . _ __ _- 

Diss'imilar as the. authors and their novelimey appear“ |||“ nam-1111111: particular 
Comparability looms: through the differences when “…the means '._'_'_'_" ". 
stories. Both authors obviously approveof thai _“ Vermeer-161116 111111111131- 
of constituting identity— of the individtiñí -||$_' fifi] 'hs' hf lt "hiflfih. Tl‘tarttfeæ 110111 
author's employ specific concepts of mc: wineh .eenvey ¡telemet- bodies of 
meaning. While these might be 6616616616 Eh!y in the seine“ of othpctive and 
highly individual disposition. they are 1111111111113;- sms! items-1111111313131 3 
"specific image of the individual‘s relation _t__t_'1___f |||; wndt'! 'The—n, _'they— seaux-:_ a. Message 
the respective author has.- detiherateiy ondoflayod his nutritivº" do…titñf- In both 
novels, these concepts of “Space are slesel'y; connected Willi 1111661116 slim-111111113 and 
vice versa: There is no more metaphorie.._ 11111— a mim: ceaerate. tete… hat… the 
individual anti the spacial concept it embodies. ln |||! eeuu-e hf bath main we find 
the " essential triangle" in the character constettatton (11111 1111111 me). 
Obviously- there is in both cases a male mugen… permuted between two 
females. heth of “whom represent specific- 1111111311111- and we et Witte importance 
for the. process of the protagonist s develhpmettt. (We could, |||" : …  einem] the 
sketch with more ”tigre-csi representing Specific topics. WW or. ¡… whoeccur 
— sighifieanjliy enough —— in both noveis' .m. gai… ¡dºnde…! …un… .… is the 
old-fashioned dogmatic conservative —— Kontakte: DIM… In Ver h'httt _'--'S|||n||. 
Father 1111311106 in . A  Family Madness, and [bºlt- _ _ …  _Wtfltfll‘ll,__ ||| both 
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prominent. and problematic father figure as wel] as the hot—tempered male friend 
ehailengiug the protagonists moral system. For special reasons; mangºs,. this 
“analysis will roses on the 1616 women 3111111111}: 31 the conflicts they. evoke and ||| 
how far- space in this context is employed as 3 medium of meaning or as even more .) 
”There-ere 

Mario, _. Kathittlta ven 
Iadalinski 

16 1161111111615 Ver“ ríe-'m Siam, and 

Gina Tenacctti __ Danielle Kahhe! 

in 1111111331113 a Family Madness. 

Terry Delaney 

In Fentauo's novel, the young Lewin von V'i'tzwitnson and heir to.-nn explicitly 
ancient family venue. is neatly 'botlnti' into familiar loyalties and .stmetutes. In spite 
of his fntherº' s ”and aunt s more- or less secret wishes concerning his marital future. he 
pursues his admiration for the beaatiful Polish arislocrat Katliinka von Lad'alinski, 
sister of Lewin” js bosom friend Tuba] von Làdaiin$|çi1£athinka obviously enjoys the 
young man-’s affection hut does nothing to satisfy or confirm him. instead. she 
seems“ to play a cruel game that is yet part of her peculiar. somehow exotic 
fascination: Sheenceurages him when'hejwiihdraws but spurns him in 1110111111113 _Qf 
confession. 
Her: counterpart is doublecast: “back in lichen-Vista, the; Vitzewitze’s home __ah'd 
castle. we find eve young-women patiently w-aiting'for the hero to come home. One 
is" his sister Renate; who is. Fontsne'ïs acknowlehg'eti favoitriteffemale figure, the 
other is Marie, an orphan of mysterioti's origin. So delicate are he: looks. so bright 
and fair isher-nature that she is-repeat'ed'iy compared to .a "fairy queen: ¡"Sie ist wie 
ein Mämhén. ”Wenn morgen eine“ golden: Kutsche hei Knicjhases vergofahren kit-ne, 
um sie ans. dem "Schuizenhausc- mit zwei sshieppetragentisn Pagan ahzuholen, ich wür- 
de mich nicht modem”, and yet there“ ls a certain mystery worse around her: filed 
doch-' :in'gstigt sie mich. Alien-1e mehr ich mich um “sie serge, tiesto mehr liebe ich sie—’“ 
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(Vor dem Sram,- 28) — the'connection of love and pain, the complexity of emotional 
affect-ion drat'lewin-will have to go through isanticipated here in his sister’s words 
and. projected onto the very figure that will eventually resurrect Lewinfrom hispain. 

Both. girls, Renate and Marie, are deeply meted in Hohen—Vista and filled with love 
and loyalty for. all that is connected to it. They are of course, restricted to this 
limited space by role and duty. but both seem successful 1n transfonning fate into 
pleasure. They constitute a specific impression of .rest and peaceful homeline-ss... as 
illustrated by the family seeneleyolying around the Christmas-nee ' .“Zwischen Marie 
and Lewin, aber. keinesfalls als eine Scheidewancl‚"stand der We'ihnachrsbaum, den 
jcc'tac von der. Halle her hereingetragEn harte. Das Pliindern das Sache [meins war, 
nahm eben seinen Anfang. jade goldene Null, die er pfliicltrc- warf er in. hohem Bogen 
über die Spitzer: des Baumes fort, an dessen entgegengesetzt—er Seite Marie mir 
glücklicher Handbewegung danach .haschte. 1m Werften und Fangen }edes gleich 
geschickt“ (Von dem. Sturm-, 48). —- A strong sense of belonging, an even idyllic 
fee-ling of “Geborgenheit" is eyoked by this image, and as we. follow the story 
further, the deeper meaning- of this scene carries out its whole effect. 

This well Ordered, peaceful social system is extended by figures that convey a 
Specific image of ancicnmcss. Particularly, there is the strange and curious dwarf, 
“I.-_Ioppenmar'ieken". for whom Lewin bears: a curious and explicitly “phone!" 
affectibn: “Ihr Alter sei "Sunbc'sdmmbar, sic sei ein gehcimnisvolles Überblcibsel der 
alten wendischen "Welt, ein Bodenprodult—t dieser Gegenden, wie; die Krüppelkjefem, 
deren einige-' noch auf- dem Hiihenriickcn standen“ [For dem Emmi, 6,3). The setting 
itself conveys the same ancient-ness, particularly the Hohce-Vietaer castle. [is 
history is revealed in ra whole chapter,7‘tracing .it back into the. days of- the Askania‘u‘s 
and following its changeable and dramatic fate through the ages. 1-11 this we 
recognize a Fontane-specificphenomenon: He. deliberately iii—t'es his urination ort-the 
castle which thus becomes a manifestation of “human fate: of aspiration, of desires 
and births and duels and deaths. As the land itself, the castle is not a mere folio or 
background for history passing by. Instead, history does. not appear as an abstract 
power, and space not as a mere setting: they are insoluhly connected to each other 
and to man himself. Fontane expresses this conviction through the follotving‘ 
conversation between Lenin and. Tubal: ". . .‘ich hätte; dieser Üd‘e' jeden historischen. 
Moment ahgesprochen'.’ _ ‘Sehr mit Unrecht. E's liegen hier scheme ouf Schritt nnd 
Tritt. i...] Den ¡Krieger-nt Wohlbrííck] hab ich mehr-"als einmal sagen hören.: ‚Es fehlt 
ons" nicht an Geschehenem, kaum an Geschichte. aber es fehlt uns-der Sinn fiir. 
beides“ (Vor-[dem Sturm, 208). -— History; wos-oe, emanates. in space and manifests 
itself in the individual’ sandisociety’s fate. 

This complex, anthropocentric- concept of a- strong interrelation between history and 
Space determines Fontane’s aesthetic composition. Recurrently, .he integrates folk- 
tales, ballads, rhymery and prophecies. that" spring from an ancient culture deeply 
rooted in the common soil. Thus hetlrawsaconceptual line liront the Hohen'hVi'etz" 
past into.pre'sent.«.and, even,.'future. The murder of Lew-¡nie fore'father Anselm von 
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Vitzewitz, committed by his own brother matures, initiated — as the narrator 
broadly explains - a period of. declineand distress for the family- and the peoples" 
desire for reconciliation is handed down over generations in af partly prbphetic, - 
partly fairy-tale like rhymcry: '_"Und eine Prinzessin kommt ms Haus / Da loscht ein 
Feuer den Blutfieck aus ! der" auseinander _getane Stamm ./ Wird wieder eins, wächst 
wieder- zosarnrn‘ } Und wieder von sement alten Sitz / Blickt' in den Morgen Hans 
Vitswitz“ (Vor-dem Stu-1111.25). Before reconciliation and salvation are due for the 
Vitae-wines, though, Lewin has to go through .a-period of'irritation and suffer 
himself, tormented by his unanswttred 1111511111111- .the exotic Kathinka, who is in. fact- 
alien to his soil and soul. 
In contrast to Lewis, Keneaily‘s protagonist'Terry Balaney is --already married and 
obviously more established than the-young nobleman, who still spends his time. 
“studying-d in Berlin (at pastime which conveys-much more the impression- of leisure. 
than that of duty). Ten-y is-on the-verge of becoming a professional" rugby player; 
during "the week he is engaged in the-security business. The plot opens with his 
company closing down, which is why he and his companion enter"‘Unele security” 
instead: a family. business'runby'Rudi Kabbei, the inunigrant of Belorussianorigin. 
The Kabbel family-carries its foreignness like a- trademark; it determines. their self- 
understanding as well as. their relation _to-the environment. Rudi sets his-pride in’the 
family’ s origin and very specifically outlines a. private national identity that is most 
distinctly divided from the Australian surrounding: ""My ma! name is Radislaw’”,so 
Rudi opens the conversation and adds; “Bo-t Australians can t': handle- that” {A Fondly 
Madness _ IS,; it H W ) The Australian Version of his name is nothing mor-e than a 
pragmatic makeshift to cope with the demands of the-day, it does not, in Rudi's 
view, get atthe heart of his identity. This is originally and deeply Belorussian, an 
imegejwhiclt is constituted in the novel by both by the detailed and most impressive 
report of his father’s journal and by Roof-"sj“ own memoirs of his. youth in WW Il. 
They form a kind of hermetic system from which Rudils- children: Warwick, Scott 
and Danielle emerge only to be. continuously-draWn back intot ”circle. 
ln contrast to this, Terry Delancy's. national and personal identity appears. less 
prominent and less intense than the Kabbels or even than Lewin s, if we look back 
to Fontane s early work. Common and pleasant as the widespread image of 
“Australia” itself, he seems to be the. perfect representative of the popular “mate 
type" — both his problems and his passions within the limits of normal" modem 
marital life. Yet just as'Fontanedoes, Keneally very early indicates by a neat detail 
that there is' more-to his story than merely an individual’s adulterous entanglements: 
“JT-mon real desir was the banner he wanted his'manhood to'sail under” (A Family 
Madness, 78). This sentence in old French is {as the narrator carefully explains) 
taken from a medieval sketch that once impressed Delaney ati-much that he. made it 
the motto of his life and love. This is significant not only as a moral and romantic 
comite-rent but also as.-an "element'ofi aaoientness that on estructural level indicates 
the true character of-Delaney’s conflict. 
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In the beginning arme—„met hise marriage with Gina Tenace't'ti appears as a true ant-t lovmgrone. Especially mo regard to her Italian origin, Gina’s analicen… concerning Ten-y’a self-understanding and identi'tjtr are obvious: In her father he Sinai-3 . fill hºttest and ancient connection with the earth, something-he had Hesse-ti on to-hrs larger-honed daughter“, and in her loolts,-.Delaney-sees "all of hist p fro" the Romans enemas" (A Family Madness, 21; it. il.-W.)"; Her name 'TEtii-i’hdcetrhi emphasraesthis eardtily-rootedness that “is. conveyed here as a deeply human need- selfrassurancer-a halt given hy fliese-eng emotional sense. of‘belonging seme—¡vitae Recnrrentty Gina is connected with this specific image of. ancientness Her—last- effert ,te recenquer her husbandis season in what he-later-recalls as her "seduction venue “may he. only one of the most prominent examples-.- ‘There were faltar-men? banshee, below the; cliffs of'Banenjoey headland, on this backside-of'Palm Beach - Delaney suspected there weren_’_'t-' many-'fishermen' left in the area and-that the shacks were 'prohahly_ leased hy trendies from the eastern suburbs. Whamver'the-case - aat the first one Gina led him right and-upah‘ack hinged with tall. boulders hv hanhlgids end amps, aeaci‘as and melaleucas, and other 111111111231 Australian, vc“ ¡at-¡en Anetem,"s__a1d Gina. animi-eauniiymm Family Madness, 224: it. HW }ge " 
Danielle. ,líabhel, on the other hand, neither possesses nor- offers any— of the earth ' and ancientrootedness' Gina embodies. Delaney strone perceives their'aliennesf hp'the fact that-hisfiedieation taxi-"¿peri is" completely beyond-their conc‘eption' “[T]he Kabbel familyr seemed to exist outside”- "the hemisphere of sport. it was hielflnc thought, the strange Belorussian seriousness of the father" {A Tamil tilda-rines)! HD). The family‘s profession as security‘wards is, of course, hath: deliberat: metaphor and an ironic punch: The external security they” ¡int up hy means of violence end ”brutality (therhin following the ancient principles of reel l retaliatmn} antircorrelates with the complete lack of inner seem-try the TFF; (generarán-y., Delaney ‘ert'peiie'nee'a the. complete diffusion of his fer-mer]? stab-l. ancraireiatiena when drawn under their Spell: their hornetessne'ss-stt-‘etchestotjtr te h" "; asan impact'of social and emotional deconstruction. . . ' “ . _lm 

This'epetiseoafinhed by an actiof Sema] Commitment which in itself "conveys use veig special- character-of the members of the Kabbel family “Daniellei'said, -‘Oh' inn e a  little squeak-With her lips. and put her hand tohis jaw. ‘Can the your lover“?3 ;fwhïîhïîflgçîhmg ff); him tt! Say. [. . ..] Danielle Kala-be ishand closed- on the flesh .. .. - mt can lentylover,’ she-said. ‘Certai t - ' ' " ' "" Fame Madness, 155). ' " " ”n'y … can be my lºver" … 
While De'laneyshot passion made us. expect a dramatic in " ' ' ' scene, the description of this 'encounmr is deliberately kept lnüäïäïïääätäïfiî style. Danielle Kabhel’s emotional condition seems-to he set hevond'natural or evac conventional matters — and in this again she immediately represents her tamil … Ä“ much as then cold-bloodedness and later brutality shocks Delaney he-is not-ah’le I; withdraw trimSelf'from Danielle, even though he .‘sn'ongly feels the. strangeness predonnnanng their relation. Again, spa e is enmloyed to convey'the-image ar-nii‘s 
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attendees: The sexual encounters occur in particularly-odd locations: in the .Kahhel’s 
discontforting house. {where Warwick. keeps explosives-in the-313111111115, in a hotel for 
“short—time residency", and the. appearance as well" as the emotional reaction these 
locations cause-very clearly indicates this relation’s negative character: “Delaney 
hated the place- as Danielle did. But Danielle-seemed" to consider it her fault they’d 
been foreed to it. Shenmue apologise to- hint asides trembled under the blankets 
waiting fer-the radiator to'take effect“ (A Family-Madness, 185). Hate, guilt, shame 
and coldness accumulate to apoignant image amie—1311111113. the:coupl'e-*s end. 
lniisome. sense (afeitarse, the narrator pots his own interpretation in Danielles mind 
and words here. As she and her family lack the-down—to-earth—rootedness of the 
Terracottis, the nahme impact on Del-aneyls life-can bene nme-man. disruptive. 
Losing Gina, Delaney looses-himself in this confusing antidestt‘uctive—passion: All 
that had hitherto meant halt and self—assertion — rugby, family,. werk, friends - 
van'ish'es in the'c'ontext'of his dosh-e. TheKahhe “unhehattstheit” stretches ‚en-te 
Delaney tip-dissolving him from his original belongings. 
Wehave-seen that both novelsexplore. the young men’s passiert for women alien :to 
their natural “Constitutiºn hot who therefore appear all the more attractive. 
Delihemtely, sexual and emotional attraction is transformed in metaphors of space 
and vice vents“: theater: and the familiar, emigration and root‘edness are thepoles 
between which the protagonists move, both tom between adverse forces, 
Consistently, passion and'sex more immediate physical experience—fet tho-individual 
conflict are metaphorically transformed into spatial terms: The were that are 
connected to the respective women’s “spatial contexts-evoke images of wounding 
.of physical violation. Kaminka, the objet: of ¡tenerte. uithapp‘y passion, belongs-to a 
family banned from its home-country.r for political reasons during. the Napoleonic 
Wars; Dan-telles interconnection with W II has already been explained. Thus both 

authors hooves the-magnesiº.“ of mesa disruptive relations in which sex. is not an 
inspiring, vital force but an element of self: and atherºs destruction. Yet sincethe 
intentions -. of the, two novels differ nom one another, the motif of physical injmiy is 
as well explored in different variations; ln ”Vor dem Storm”, we find Lewin 
breaking down with. 'a nervous fever at the news-of Kathink'a’a half-romantic, half 
fatal flight 1With her compatriot Graf Bninski. The location of this‘hreakdown is 
meaningful in itself: After receiving the news-of K'athinka’s flight, Lewin leaves 
Berlin without any Special destination, strolling out into the villagesa'nd into‘flte 
emptiness sturounding the. city- His confusion is expressed in a total loss of 
orientation:- "Wohin gehà ich nur-? lch weiB es nicht. Elder oh ich umkehre? Nein. 
[...] [Ch werde Wohl irgendwo hinkommen” (Voi- dem Sturm, 517). Fontaine 
supports his message hy again integrating folk elements, rhymen'es, haditionse and 
images:"the most impressive is the high‘lit window of the village priest’s house. The 
unaines'sji and safeness of this image connasts'firmly with Reinºs haitlessness and 
immediately antecedes his breakdown — outside the village conirnunity', somewhere 
_ nowhere - mime darkness near a road the. destination of which he does not know. 
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He” is found and rescued; though-and Slowly recov'ersrunder. the good care at Hohen— 
Vista. Here,- he- eventually recognises hisjgtrneiemotienai destiny: to levez'and. man-y 
Mante, who is as much reeted in Heben—Vista as he. himself and thus will support, 
and” notetjhreateh his identity. ' ' 
Kane-ally does net offer such a reconciling solution. Since Delaney refuses the. one 
and only chance to turn hack: inte the “natural erder”— the social connnnnity he had 
lived'in sewell'befme getting to know- the Kabbttls— hut submits to: the destructive- 
seduction of alien affection instead, the end of this storyr can only be fatal. Aliennessr 
and violence inextricably connected With Danielle through her family. hiatoryr bear 
their own fruits in both a metaphorical anita concretesense: Theaffairs of “Uncle- 
Security” that scented su well-eonttolled-and safe at first escalate inte a brutal 
reprise] war: “'.-As Delaney rolled on. his side and vomited on to Steve s pavement 
graffiti he could hear the evil breathless screams of someone. savagely hurt rising 
behind him. It- happened that Steve had sent a blast of ac'idic' paint fair into Scott 
Kehhel' s eyes" (A Family Madness, 114). In consequence of this incident, Warwick 
places a bomb at his tiendº-s garden deer, and Delaneys conception of the world is 
fundamentally- shattered ._ “Delaney yelled at him [Warwieiu It.-W.]. His ïfury though 
Wee-partly- aimed at himself, for losing-"his way in a foreig-n-h'ihe who booby-trapped 
from gates” (11 Family Madness, 168] 

Again, Delaney is-._-'eonfronted brutal]? :with the enormous-moral gap "between his 
own and the Kahhelsi understanding, and yet .he cannot draw hack anymore. His 
affair has become manifest "in the-.child Danielle has conceived from" him — once 
having crossed lhe borders. Delaney is now forever hound. At the end of Keneally’s 
Eatery, we find ourselves back. in the opening situation. Delaney is: watchingjtlte 
heuse,'enpecting legal forces to suppert his rights as 'father. The Kalahari-is butts] 
self—assassination is.-ne surprise._ then: The. beginning of the novel already indicates 
it,-anti the successiverevelation 'ef-thºeir family history and. charatter leaves ‘no other 
opportunity. Again,, the location of ' this showdown is remarkable: 'I't occurs- at the- 
Kahhels‘ hun'se, their refuge and donnnien. Among the ”suburban .pleasance. of 
common Australian lite, this honse. remains alien and no.n—integlrated:_-the explosives 
stored in the-garden, the ifiitatinglg,r intimate sketch of Danielle and her brother in 
front titre-apocalyptic wave’ on: the wall are-only two of several elements that m'as-lc 
this house’s strangeness. 
'Ken'ea'lly s effort to reuni1e with the mother of his child and separate her from the 
family he does net — and will never— understand therefore appeais almost ignorant 
and must remain fruitless Danielle does not exist alone: She is inseparably 
connected with her family and their history and hears these both in herself. Neither 
mentally. nor physically would a dissolution even he conceivable. 

The message thus i-cenveyed Quite. strikingly resembles that of Fontane‘s' novel: 
H'istnry, manifesting itself in space {as war, culture. tradition) and spatial terms 
{heionging aint rootedness or less and homelessness} is inextricably planted-into the 
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individual. Striving for a life in individual as well as“ ‘social self-'fulfilment. and 
liarrnony1 Fontane and Keueally claim the acknowledgement of- one’s ‘Toots‘i', the 
same “Sinn für Geschichte" that Lewin postulates before he. really understands its 
meaning might have kept Delaneyr from losing. hitnself. in an alienating, _ self—— 
threatening passion. 
Looking again til-111€: “essential nºiang-leff of the. two novels’ composition, we may. 
now add the particularities characterising the.pro.tagenist’s' quests end-mercie at the 
wanes-as apariencias-ef History in space. 

[Maite/Gina] [Enthinkh v. tenant-tutti ! 
enamºre-mee… usarse-manuel- 

with-the earth foreign 
ancientncssfrootedness eaotism 

home _ ' danger 
tradition “ war 
loyalty "treachery 

\ [..-v…… / 

Mure than 100 years apart from one another, Fontane .a'nd Keneally have ;;ui'te 
similar means to explore man s relation to the world. Both emphasise the Tele of 
histmy' 111 the process ef. self- definition;- heth employ the medium of space to express 
thee-concepts...and’for “het-h, it is more than a mere medium; l'tispart “ef, if'net- even. 
the core of identity itself. Man is defined as a historic being-1 yet histury is not an- 
ahse'a'et someflting deliberately pushing than arched but the equilibrium we grew 
out. of and live in. (Italy- in acknowledging our ‘-‘roetedne_ss" will we be able te 
integrate ourselves harmonicaily into a cumplen world: measured we may develop 
and continue organically What is planted in us as. a historically founded identity, 
expressing and manifesting itself m eur experience of— space. 

Quotations from: 
Theodor 111111111111:- Ver dem Stat-at. Eta. Zee— uns Steamed ate dem Winter 
18.1 MSF}. Frankfurt am Main 1332. 

Thomas Kent,-alineó mm:; Madness: Landon 1935. 
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