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PHOLOGUE: ARE NARRATIVE THEORY AND RITUAL 
STUDIES STRANGE BED FELLOWS? 
INTRODUCTION To THE OBJECTIVES AND THE 
STRUCTURE OF THE CHAPTER 

Whoever attempts to address the question of how narrative theory and ritual 
studies are related must venture deep into new territory. That is to say, 
whoever wants to plunge into the reitearch on what rituals have to do with 
narrative, what narration has to do with rituals, and how narrative theory 
and ritual studies are related, is likely to find themselves at a loss: when re- 
viewing the vast multitude of publications on narrative theory, now bur- 
geoning to the point that even the experts themselves can barely gain an 
overview of it, it is astounding to observe that while narrative studies has 
pursued interests in many subjects — one could almost say: in almost all 
subjects — it has, to date, hardly concerned itself at all with rituals or ritual- 
narration. When reading the latest handbooks, monographs and collections 
on the equally booming topic of ritual studies, however, one arrives at the 
sobering conclusion that narrativity and narration, though mentioned in 
passing, have themselves hardly ever been the object of systematic or theo- 
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retical reflections. Burckhard Ditcker’s excellent introductory monograph 
Rituals: Forms — Functions — Histo)?! or the wide-ranging two—volume an— 
thology Theorizt'ng Rituals, which of course provide an incomparably more 
comprehensive overview than we can offer here, can be taken as repre— 
sentative of many works in ritual studies in that they dedicate no separate 
chapter to either the narration or the narrativity of rituals. Attempts to find 
any such concepts from narrative theory in the index of this handbook or 
any other publication on ritual studies will, at present, be in vain. Until 
now, ritual studies and narrative theory have hardly even taken notice of 
one another.2 Thus, one might — at first sight — arrive at the conclusion that 
narrative theory and ritual studies are strange bed fellows. Yet this first im- 
pression is deceptive. A closer look — this, at least, is our first thesis — re- 
veals a close connection between narrative and rituals.3 One can even go so 
far as to talk about the narrativity of rituals and the tituality of (at least cer- 
tain) narratives. 

Since making bold, sweeping statements is typical for programmatic 
contributions such as this, we would like to begin by introducing three de- 
liberately exaggerated theses. The first thesis is that rituals and narratives 
are closely connected, as evidenced by a multitude of similarities, parallels 
and structural analogies. We will present these in an introductory overview 

' of the interfaces of narratives and rituals, as well as of narrative theory and 
' ritual theory, and, in doing so, identify and elaborate on the different levels 
and forms of these interfaces. Our second thesis is that the examination of 
both the narrative structure and the perspectivity of rituals and ritual narra- 
tions can be especially profitable from the point of view of narratology or 
literary narrative theory, as sections two and three will reveal. The third 

1 All translations from German—language scholarship are by Simon Cooke, who 
also provided a draft translation of an earlier version of the manuscript. Moreo- 
ver, thanks are due to Jan Rupp for valuable suggestions and to Martin Zetter- 
sten, who provided a number of stylistic improvements. 

2 However, Dfieker refers to the long-standing debate over the relationship be- 
tween “myth aud ritual, word and narrative on the one hand and action on the 

other” (76). For this debate over “myth and ritual theory” (76), see also Sega]. 
3 This connection is suggested yet not fully developed by the following studies: 

Elsbree, Rituals of Life and Ritual Passages. For a more general study of the re- 
lationship between literature and ritual, see Braungart. 
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thesisproposes that, above all, rituals and narratives display a number of 
formal equivalences, which we will try to outline in the last section —— “Cul— 
tures as Communities of Narratives and Values" ——— from the point of view of 
both cultural studies and functional-historical narrative research. 

As the above theses already make clear, this chapter tries to provide 
some theoretical underpinnings that linking concepts and categories from 
narrative theory and ritual theory can be profitable for both fields. The 
chapter also endorses a premise that has become controversial in ritual 
studies iii-recent years: though we are highly aware of the substantial dif— 
ferences between types of rituals and narratives, and even more aware of 
the heterogeneity of particular rituals and stories which are subsumed under 
a heading like “marriage ritual” or "br’ldungsroman,” we still think it is 
profitable to 1rtry to abstract away from these divergences and construct a 
kind of “ideal type” of both ritual and narrative. It is quite obvious that al- 
most every single instance does not entirely conform to these constructs — 
after all, there is no “narrative“ as such, there are only particular narrations, 
marked by their genre-specific features, the particular cultural situation in 
which they are told, the particularities of their styles, character conception, 
perspectivization, embedded values and so on. Even a well—known and 
seemingly simple genre like the “bildrmgsronmn,” for instance, covers a 
broad spectrum of different —_and contradictory — sub-genres, which depend 
on the cultural preferences, the (rejection of) teleology, as well as the par—- 
ticularities of the “female“ bildungsromon or those of different generations 
of authors with a migration background. But aware as we are of these dif— 
ferenccs, we still think that much would be lost if scholars refrained from 
exploring the general features of narratives and rituals. Afterall, the con- 
centration on particular ritual performances or texts shifts the focus away 
from the features they have in common with others, and can thus hide from 
view the elements in which a given ritual or story significantly undercuts 
and changes genre conventions. 

In the following, we would like to focus on the question of the possible 
benefits that new concepts and developments in narrative research might 
have when applied in ritual studies. Therefore, we will start with a short re- 
view of the interfaces of narratives and rituals —_ the aforementioned narra- 
tivity of rituals and rituality of narratives. 
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1 .  Naaaartvnv OF RITUALS AND RITUALITY OF 
NAHRATIVES: AN INTRODUCTORY OVERVIEW OF 
THE INTERFACES OF'NARRATIVES AND RITUALS, 
AND NARRATIVE THEORY AND RITUAL THEORY 

Rituals and narratives are so closely linked that it is actually quite aston- — 
ishing that narrative theory and ritual theory have both largely ignored each 
other. On the one hand, since rituals themselves often possess a narrative 
structure, it is possible to talk about a narrativity of rituals. On the other 
hand, the second part of the chiasrn — namely, the rituality- of narratives —— is 
meant to point out that many narratives and cultural plots contain features 
of rituals.‘1 In addition to the narrative structure of rituals, the perspectivity 
of rituals and ritual narrations is another aspect that connects rituals and 
narrations. Finally, one needs to mention functional equivalences between 
narratives and rituals which are based on the respective performative quali- 
ties we will analyse in the final part of this chapter. 

Since these parallels, structural similarities and functional equivalences 
will be presented in the following section in more detail, a short overview 
of the most important overlaps between narratives and rituals will suffice at 
this point. Without attempting or being able to claim completeness, one can 
distinguish at least twelve different forms or levels of these interfaces. The 
first three emanate from the definitions of narrativity currently used in nar- 
rative theory and are ~— though from a different perspective —— briefly 'out- . 
lined in the introduction to this volume: 

1. The situatedness of narratives and rituals: Both narratives and rituals are 
embedded in a particular cultural moment, and in a particular situation 
which is, among other aspects, influenced by the emotions, knowledge 
and intentions of the participants as well as by their social and personal 
relations to each other. This “situatedness” influences the form and de- 
sign of the particular narrative as well as ritual performance. 

4 Cf. Braungart 27, who points out that literary texts often feature ritual-like ele- 
ments and follow a certain aesthetic of repetition, as a matter of generic conven- 
tions, for example. 
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The creation of a world which changes: Both narratives and rituals cre- 
ate a world of their own, a world apart from the ordinary contest in 
,which readers, viewers or participants find themselves. This world is 
peopled by agents who are human (or resemble human beings in sig; 
nificant ways, be they gods or talking animals) and is characterized by 
the fact that certain (although sometimes slight,_psychological rather 
than physical) transformations occur within this world. 
The narrative structure of narrations and rituals: Both narrations and rit- 
uals usually feature a certain sequencing. In addition to the beginning 
and the-ending, one can distinguish a number of mandatory and optional 
sequences respectively? While the sequencing of elements is, in some 
ritual types, relatively rigid, most narrative genres make it possible to 
loosely join a variety of scenes; even the chronological order of the de- 
picted events is rarely adhered to. However, some genres feature a ra- 
ther rigid structure; fairy tales or early forms of detective fiction are 
cases in point, as well as eye-witness accounts of traffic accidents or 

short narrative CVs handed in for job applications. 
The perspectivity of narratives, rituals and ritual stories: A second inter- 
face is based on the fact that the narrative-theoretical category of per- 
spective plays a role in both the investigation of rituals and in the analy- 
sis of narratives. in both fields, different levels of perspectivity have to 
be considered: in rituals, there are the perspectives of participants — 
with all the differences between them — to be distinguished from those 
of observers, who may be in a position to overlook the whole field and 
get a more or less holistic impression of the event, but also lose a cer- 
tain understanding of the event or have a restricted viewpoint. Ritual 
stories are usually written from the perspective of one of the observers 
or participants; in order to get a more balanced account of the ritual in 
"question, one has to‘ take into account the different perspectives of sev- 
eral witnesses. But even though it is possible to take into account cate- 
gories like the spade-temporal position of the witness as well as aspects 
such as his or her beliefs, emotions, norms and values, it seems impos- 
sible to arrive at “the objective” story of the ritual. The perspectives of 
characters and narrators in stories resemble those in rituals, as they are 

On this aspect of the sequencing or (narrative) structure of rituals, see Gladigow; 

Oppitz. 
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subject to the same restraints. In contrast to rituals (though not to stories 
about rituals), there probably are more levels of the embeddedness of 
perspectives to be considered with regard to narratives: the level of 
characters (who themselves may tell “embedded” stories), the level of 
narrators talking about those characters and positioning them in a mean- 
ingful structure, and the abstract level of the perspective that the story 
as a whole provides (which may include an ironic distance to the narra— 
tor). This abstract level of perspectivity, which results from the way the _ 
events are mediated by language and/or images and sounds, is thus 
lacking in rituals. - 
The experientiality of narratives, rituals and ritual stories: This aspect, 
which is sometimes held to be the defining characteristic of narrativityf 
presents a parallel between narrations and rituals or ritual stories, too, 
for the latter also feature characters and participants who experience the 
ritual from a subjective point of view. While the experientiality of peo- 
ple engaged in performing or observing rituals is marked by fleeting 
perceptions and feelings as well as more lasting impressions, which are 
often made up of very heterogeneous, if not contradictory elements, the 
experiences of characters or narrators in stories are formed — and thus 
ascribed meaning … by the use of language and narrative. The experien- 
tiality made accessible by narratives is structured, ordered and inter- 
preted. . 
Narrative as a part of rituals: Furthermore, rituals often involve narra— 
tions as one of their elements. This becomes especially apparent in mar- 
riage rituals, for example, in which short versions of the bride's and 

bridegroom’s life—stories are told (often much to their chagrin). An ex- 
ample from the realm of politics is the use of certain cultural plots made 
in the, nomination of a candidate for the American presidential elections 
— such as narrations of the American Dream. 
The performative power of narrations and rituals: In terms of their po- 
tential functions and effects, another similarity between narratives and 

I rituals consists in the fact that both possess a high degree of per- 
formativity. In ritual studies, the focus on individual performances has 
been strong from the beginning, whereas narratological studies have 0n— 

Experientiality is a feature of most narratological definitions of narrative. See 
Fludernik; Herman. 
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ly'recently concentrated on the “mimesis of narrating,“ exploring the 
.ways in which the event of narrating is represented in tales which serve 
to highlight the performance of the narrator. 

8. Closely connected to this performativity is the power of both narratives 
and rituals to create and change worlds. Both are privileged “ways of 
worldmaking” in Nelson Goodman’s sense. While the functions of nar- 
ratives and media as means of creating new worlds have been the focus 
of recent scholarship} the changesthat can be brought about via narra— 
tives within and about rituals have not received much attention — even 
though changes in ritual performances are often justified by means of 
narratives.a 

9. Ritual narrations, narratives and narrative genres are some of the most _ 
important! media for the transmission of rituals. For ritual studies, not 
only documentary text types like statements gathered via interviews or 
documentary videos, but also literary genres and travelogues prove to 
be important sources for collecting data. ' 

It]. The combination of rituals and narratives in ritual stories: Most rituals 
and ritual sites themselves have a story - the story of ritual perfor— 
mances (Düeker 213) — which features a narrative structure. What Alci- 
da Assrnann has written of memorial sites holds true for ritual sites as 
well: they also retain “material traces, which become narratives and 
with that points of reference for a new cultural memory” (309). Fur- 
thermore, rituals and their respective ritual histories should be of equal 
importance for the histories of institutions, enterprizes and nations. 

11. The self-referentiality of rituals and narratives: Just as the self-referen- 
tial dimension of ritual actions is based on every new ritual perfor- 
mance being related to the history of the respective ritual (of. Dticker 
53), the self-referentiality of cultural narratives is based on their being 
highly conventionalized and related to reSpective preteitts.9 One can 
generally assume that, in being a part of them, narratives raise the self- 

? _ See A. Niinning, V. Nilnning and Neumann, Cultural Ways and Aesthetics and 
Politics. . _ 

8' We owe this insight to Are] Michaels, who suggested this after a lecture we 
gave at the Collaborative Research Centre “Ritual Dynamics,” University of 
Heidelberg. 

9 On the aspeet of intertextuality and “intenituality,” see Gladigow; Michaels. 
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referential dimension of rituals in so far as they are often ritualized 
themselves and explicitly express a given ritual occasion") 

- 12. Both rituals and narratives are characterized by a structure of agency. In 
both cases agency can be distributed widely rather than lying with ritual 
experts or narrators alone. Thus, questions such as who acts or is given 
the possibility to act, and who has their story told or their perception 
represented are central to the study of rituals as well as narratives. Cat- 
egories which indicate narrative agency, such as narrative transmission 
and perspective structure, might be productively applied to the analysis 
of rituals, just as, vice versa, concepts of ritual agency to the analysis of 
narratives.ll ' 

Thus, the first preliminary conclusion is that there are several overlaps be» 
tween narratives and rituals on various levels. Furthermore, it is obvious 
that one of the primary assumptions of the collaborative research centre on 
”ritual dynamics" — namely that rituals constitute a special mode of human 
behaviour (cf. Michaels 3) and that “the activities we think of as ‘ritual’ can 
be found in many periods and places" (Bell is)[2 … also holds true for narra- 
tions and narrative actions respectively: narrating is, likewise, an anthro- 

' pologically basic human need, a special type of activity found universally, 
whereas the respective characteristics are, like rituals, dependent on culture 
and history;13 

While it is inherent to our theme to emphasize the similarities and par— 
allels between narratives and rituals, the differences between them should 
not be forgotten. Rituals are symbolic actions with a high degree of physi- 
cal performativity, which, as a result of their performative and scene-like 
dimensions, can,-as a rule, activate all channels of the human senses. Nar- 
ratives, by contrast, are predominantly constituted of cognitive and emo- 
tional components — at least if one restricts the meaning of the term to writ- 

lÛ On the neglect of ritual “self—referentiality,” see Stausberg, “Reflexive Ritualisa- 
tion” and “Reflexivity.” ' 

l i We owe this insight to Jan RUpp. Further on the aspect of ritual agency, see Sax. 
12 For this “hypothesis that ritual activities are special types of activity which are 

found universally,” see also Decker 2. 

13 On story-telling as a basic human need, see Sugiyama, “Origins of Narrative” 
and “Narrative Theory." 
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ten narratives. With regard to a wider definition of the term narrative, 

which includes stories told in drama, ballet, or pantomime (see Ryan, Nar— 

native; Barthes 79), different aspects have to be considered: paintings, 
sculptures or friezes, for instance, also appeal to the eye, while films usu- 
ally integrate sounds as well. Touch and olfactory signals, however, are — at 
the moment — largely confined to rituals, and the stories told in rituals. One 
important difference seems to remain, however, for while rituals are usually 
characterized by the tendency to be repetitive, affirmative and constructive 
(cf. Diicker 31), narrations in general and literary genres in particular can, 
to a greater degree, be innovative and function as a revisionist counter-dis— 
course or a culture-critical meta-discourse (cf. Zapf). Thus, while the gen- 
erally dominant features of rituals are the self-presentation of the prevailing 
order and theI establishment, visualization and preservation of community- 
and consensus»creating value-orientations, this only holds true for certain, 
culturally dominant or collective narratives. But this difference, which was 
long held to be a given, fades if one takes into account the broad variety of 
individualized rituals. And even with regard to the contrast between event- 
fulness and repetition, the case is far more complex, as Marie-Laure Ryan 
points out in her brilliant contribution to this volume. 

Despite these differences however, the multitude of overlaps between 
narratives and rituals, which can be found on various levels, indicates that a 
cooperation between narrative theory and ritual theory could be fruitful for 
both sides. The-most obvious field of interdisciplinary cooperation would 
be the application of the narratological toolkit for the interpretation of nar- 
ratives to the stories told in  and about rituals. After all, most of the accounts 

of rituals are narratives — so why not take advantage of the highly differen- 
tiated tools for the analysis of stories developed in the field of narratology‘? 
At the same time, the question arises as to which aspects of rituals appear 
especially interesting from a narratological point of view. We would like to 
take a closer look at  two of the overlaps mentioned above, namely the nar- 
rative structure of rituals and the perspectivity of rituals. 
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2. THE NARRATIVE STRUCTURE OF RITUALs AND 
RITUAL NARRATIONS: RITUALS AND RITUAL 
THEORIES FROM A NARRATOLOGICAL 
POINT OF VIEW 

The most obvious parallel between narratives and rituals is surely that ritu- 
als themselves often have a narrative structure. “Because ritual acts follow 
a course from their beginnings to set destinations, they have a sense-making 
narrative structure” (Decker 11; cf. 12?).14 According to most typologies 
that have been developed by ritual studies for the description of the forms 
of ritual actions, sequencing -— which is a characteristic of narrativity — is a 

‘ constitutive characteristic of rituals. Both formulaic narrative genres like 
folk tales and the ritual process are divided into certain sections or se- 
quences which proceed according to a set order. 

Initiation and transition rituals which facilitate transitions in life serve 
to exemplify the narrative structure of-rituals. One example is Arnold van 
Gennep’s three-phase model, which he developed in order to analyse the 
spatial, temporal and social transition processes. This model —— which takes 
as its starting point the phase of the initial condition, followed by the limi- 
nal, intermediate phase during which the change takes place, which leads to 
the connection—phase _. features distinctive temporal and narrativestrue- 
tures. Paraphrasing van Geunep’s model, “[t]he three phases — separation, 
liminality, and incorporation — enact a powerful homology of our personal 
sense of beginnings, transitions, and endings in life and literature" (Elsbree, 
Ritual Passages 16). However, other cultural events such as the empower- 
ment or disempowerment of rulers are not only strongly ritualized by strict- 
1y set procedure structures, but also possess a narrative structure as well. 

As mentioned above, many rituals not only feature a narrative structure, 
they also often integrate narratives as elements of their ritual forms of ac— 
tion. When narratives become a part of rituals, they usually further empha- 
size their narrative structure by summarizing the life or development of the 

14 Cf. also Eisbree, who describes “ritual and narrative structures as coexisting, or- 
dering activities of the brain” (Ritual Passages 13). Similar to narrative, “ritual 
[is] a coherent set of symbolic actions that has a real, transformative effect on - 
individuals and social groups" (Lincoln 6). 
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ritual‘s protagonist up until the present point in time in a narrative, and of- 
tenhighly conventionalized and ritualized, way. This is not only evident in 
the private domain in marriage rituals, but also in the field of academic 
honours and ceremonies at  which the iaudation, which usually has a narra- 
tive structure, is the central element. Just like any other narrative genre, the 
stories told — or read aloud — in rituals are subject to both cultural norms 
and historical change. As Stefanie Hammer’s contribution to this volume 
shows, even within a relatively brief period of time, and in a very Specific 

ritual like the burial ceremony of German soldiers, such embedded narra- 
tives do change within the space of only a few decades, thus expressing a 
new evaluation of both the role of the state and the status of soldiers. 

ESpecially in the case of rituals'which mark central transitions in life, 
the narrative structure of the ritual also shapes the respective life-story of 
the person participating in the ritual. Of course, the significance of the ritu- 
als for the biographies of those participating in them either as protagonists 
or as spectators is well known (cf. Groflklaus). However, the formative 
power which narrative patterns of sense-making exert on the level of the 
ritual itself and on the level of retrospective sense-making deserves greater 
attention. Dileker rightly observes that rituals are, “in sum, action-se- 
quences which one remembers because they are meaningful for one’s own 
life-history and which have become a symbolic point of reference for a nar- 
rative context which generates meaning" (8). Thus, the close connection be- 
tween rituals and stories or narrations is based on the fact that transition rit- 
uals such as school enrolment, graduation from school or university, and 
weddings mark especially important stages which play a central and struc- 
turing role for both the individual life-story and the family memory. It is al- 
so grounded in the importance of stories within'one’s own life, as a central 
element of constructing identity, especially in times of crises.is 

From the point of view of narrative theory, this firstly raises the ques- 
tion of to what extent culture-specific patterns of narration or narrative gen- 
res have emerged for the telling of such ritually emphasized situations. This 
is especially pertinent since many narrative genres are themselves ritualized 
so strongly that one can speak of their “rituality.” During the past couple of 
years the genres of biography and autobiography in particular have dis- 
played a strong tendency towards self—reflexivity which has led to the de- 

15 See, for instance, Eakin; Echterhoff and Straub. 
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velopment of innovative forms of fictional meta-(auto)biographies. In the 
same way as the practice of rituals usually includes criticism of rituals (cf. 
Dticker 13), self-reflexive meta-biographies, which continue the practice of- 
the genre, often function as a medium of genre memory and genre criticism 
(cf. Nadj). ' 

Secondly, the narrative structure of rituals raises a further question: to 
what extent do certain rituals correlate with certain narratives or culturally 
available plots?I With the aid of categories developed in narrative theory for 
the analysis of event sequences and plots, ritual studies could describe more 
exactly-the respective narrative structure of certain types of rituals. 

Since narrations are often important parts of rituals, the third question to 
arise is of what functions narratives fulfil as elements of rituals. In the case 
of funerary and burial rituals; narrations can help to commemorate the de- 
ceased in an idealized or wished-for form, just as pictures turn absence into 
presence. Barack Ohama’s speeches, which frequently include biographical 

narrations, illustrate four further functions whichknarratives can serve in po- 
litical rituals: they introduce the candidate as a representative and pro- 
tagonist of the cultural plot of the American Dream; they integrate the event 
into the tradition and, in so doing, suggest continuity; they propagate the 
values and norms he represents by appealing to the emotions; and, thus, are 
meant to promote the reintegration of the nation. 

The thesis of a structural and functional analogy between narratives and 
rituals is further supported by the extensive overlaps between the so—called 
“building blocks of narrative” and the useful matrix of characteristics de- 
veloped by Burckhard Diicker and Dietrich Harth for “Ritual” as a frame- 
and framing-concept.“5 The categories of analysis from narrative theory can 
be useful for ritual studies as a means of examining the following dimen- 
sions of the narrative structure of rituals moreclosely: 

- the time structure of rituals or the “ritual time-structure” (Dücker 39ff.), 
° the structure and semantization of ritual sites (cf. 44ff.), 
° the action—structure of rituals, ritual scripts and ritual narrations, and the 

sequence of obligatory and optional seguences, 
º the event-relation (cf. 100), 

16 Cf. Dilcker 100-102. The concept of framing is, however, more difficult to apply 

to any given ritual than it appears at first sight; of. Jungaberle and Weinhold. 
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. the ritual's participants, and the various roles played respectively by the 
.protagonists, specialists, participants and onlookers, as well as their in- 
terrelations (cf. 48ff.). 

Thus, the conclusion so far is that rituals and ritual narrations not only fea- 
ture a narrative structure but often constitute important elements of rituals 
as well. Furthermore, aside from those embedded Donations, rituals feature 

other typical elements of narratives. Beyond that, individual life stories, 
family histories and the histories of institutions, enterprises and nations are 

strongly shaped by ritualized narratives. . 

3. THE MpLTIPERSPEcrwlTY OF RITUALs AND 
RITUAL N'ARRATIous: RITUALS AND RITUAL 
NARRATIONS FROM THE POINT OF VIEW OF 
LITERARY STUDIES AND NARRATIVE THEORY 

While the narrative structure of rituals is already widely known — even if, to 
the best of our knowledge, it has hardly ever been the subject of systematic 
or comparative cultural research —— there is another narratologically inter- 
esting aspect of rituals that has as yet attracted relatively little interest: that 
is, the perspective from which ritual action-processes are observed and rep- 
resented (cf. Diicker 63). Instead of just focusing on the level of the ritual 
action-sequencesit is important to systematically consider the perspectiv— 
ity or multiperspectivity of rituals and ritual narrations as well. 

Ritual studies has so far made a distinction between the interior or life- 
world perspective of the people participating in the ritual, i.e. the emic per- 
spective, and the exterior or system—perspective of onlookers, the etic per- 
spective. Even though this theoretical and methodological distinction be- 
tween the interior perspective of the participants and the exterior perspec- 
tive of the onlookers is without doubt fundamental and important, it only 
begins to reflect the pempectival complexity and multiperspectivity of 
many rituals and ritual narrations. Specialists and persons in charge of a rit— 
ual performance surely have a different perspective than other participants 
and onlookers, who are involved nonetheless. Moreover, the distinction ac" 
cording to the criterion of belonging vs. non-belonging (i.e. us vs. them; cf. 
Diicker 124) appears to be too crude to grasp the multitude of perspectives 
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that must be taken into account if we are to analyse rituals and ritual narra— 
tions in a sophisticated way. 

As is generally known, literary narrative theory has developed a broad 
spectrum of competing models for the description of the possible ways in 
which an event or an action sequence can be narratively and perspectivally 
mediated. Though constraints of space do not allow for aseparate, detailed 
presentation of these models,” we would at least like to point out that these 
models can also be profitable for the analysis of the perspectivity or multi- 
perspectivity of rituals and ritual narrations. 

Qu the one hand, the models from literary narrative theory offer ana- 
lytical categories for defining the respective forms of perspectivization and 
changes of perSpective in narrative sources on which ritual studies rely for 
the collection of data. in doing so, it becomes clear which perspective is 
privileged in a certain culture or epoch. This is closely related to questions 
of authority: which perspectives (in particular with regard to social/reli- 
gious status or role as well as moral and religious values) are given a voice 
or privileged against other, “peripheral” subjects? It is also linked to formal 
and structural issues, such as the choice of genre or the creation of the “per- 
sona” of a narrator within a text. 

On the other hand, the analytical categories which we have developed 
for forms and functions of multi—perspective narrations in literary narrative 
texts (cf. Mining and Ntinning, Multiperspektivisches Erzählen) can prof- 
itably be adapted for the study of multi—perspectivity in rituals and ritual 
narrations. Furthermore, literary narrative theory has developed differenti- 
ated categories for resolving the question of the credibility, or the degree of 
(un-)reliability —— especially relevant for travelogues —— which mightprove 
beneficial for the analysis of ritual narrations. 

17- See, for instance, the discussion about the concept of “point of view," “perspec- 
tive” and “focalization,” which are conceptualized in different ways by any 
number of theorists, among them Gerard Genette, Seymour Chapman, Dorrit 
Cohu, James Phelan and a host of others. For a brief introduction to categories 
for the analysis of narratives see Neumann and Niinning; a good overview of the 

main concepts and areas of research is provided by Herman, ]ahn and Ryan. 
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4. CULTURES AS COMMUNITIES OF NARRATIVES AND' 
VALUES, OR: THE NAHRATIVE-PERFORMATIVE 
CONSTRUCTiON OF CULTURAL MEMORY, 
SOCIAL Noms AND COLLECTivs Ina—mw: 
RITUAL ANO RITUAL-NARRATION FROM THE POINT 
OF VIEW OF CULTURAL-HISTORICAL AND 
FUNCTIONAL-HiSTOHICAL NARRATIVE RESEARCH 

In this penultimate section we aim to shed some light on the question of the 
functions which narrations and ritual performances can fulfil for their re- 
spective cultural formations. Both have a broad spectrum of different font:» 
tions which, at the same time, they are never fully absorbed into (cf. wulf 

' 190). Moreover, it_is always controversial which functions can be held to be 
most important and even differentiated from other ones. Particularly with 
regard to functions, any kind of typology is bound to be as arbitrary as it is 
— hopefully — useful for an understanding of the features narratives and rit— 
uals have in common. 

From the point of view of cultural-historical and functional-historical 
narrative research, the most important parallels between narratives and ritu— 
als consist in some extensive functional equivalences which both of them 
feature. Even if it is obvious that different kinds of narrations or rituals also 
fulfil a host of different functions respectively, it seems fruitful to theoreti- 
cally distinguish a number of functions which can emerge together in nar- 
rative or ritual practice with respective variations, of course, in their domi- 
nant relations: 

I.  Narrations and rituals have an ordering and structuring function which 
shapes chaotic events into certain action sequences and, in doing so, ar- 
ranges and structures both individual and social life (cf. Michaels 5-6; 
Herman, “Stonies“).13 This function of ordering and structuring relates 
to the overarching time—structure of a culture. Through narratives and 

El 8 Cf. also Eisbree, Ritual Passages i :  "As two ongoing, homologieally related ac‘ 
tivities, ritual and narrative are among the primary means we employ to struc- 
ture ourselves and our societies and to generate the semantic systems which go 
beyond both self and society.“ 
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rituals, the endless flow of experiences which marks our waking mo- 
ments becomes meaningful; they make it possible to construct units like 
episodes and turning points such as the decision to marry or the mar- 
riage ritual. ' 
By establishing order and structure, narratives and rituals secondly con- 
tribute to the reduction of complexity. In doing so, they open up possi— 
bilities for coping with contingencies and crises for birth the individual 

and the collective (cf. Wulf I93f.; Herman, “Stories” 179). Both rituals 
and cultural narratives provide reliable patterns of action which offer re- 
lief by telling us what is expected in given situations, or what to do 
when there rs a “breach of the canonical” (cf Brunet, “Narrative Con—_- 
struction” and Making Sto ríes 28). 
Thirdly, both narrations and rituals fulfil an important community- 
building and consensus-making function: narratives and rituals support 
the coherence and the continuity of cultural formations and can there- 
fore function as media of internal integration? However, this commu- 
nity-building function 'is dependent on the position of the individual 
within the community; it only works as far as those belonging to that 

_ particular community are concerned. Rituals as well as narratives work 
“integratively towards the inside, exclusively and hierarchically towards 
the outside” (Böhme (il—). 
This, fourthly, is linked to a differentiating function which narratives 
and rituals fulfil as media which mark the borders with other cultural 
formations. What Dticker remarks concerning rituals in this respect is 
equally true for many cultural narratives: “In this way integration and 
differentiation are among the central functions of ritual and ritualized 
action forms." (31) Differentiation also includes highlighting borders 
and excluding those who do not belong. 

See Brunet, Making Stories 25: “[T}he sharing of common stories creates an in- 
terpretive community, a matter of great moment for promoting cultural cohe- 
sion.” For the community-building function of ritual, see Durkheim 43: “The re- 
ally religious beliefs are always common to a determined group, which makes 
profession of adhering to them and of practicing the rites connected with them. 
They are not merely received individually by all members of this group; they are 

something belonging to the group, and they make its unity.” 

...... 
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Fifthly, narrations and rituals fulfil normative functions: both narratives 
.and rituals serve as a means of constituting and passing on norms and 
values. Whereas rituals make a spectacle of those value-orientations in 
a pet-formativo way through symbolic actions, narrations usually vividly 
exemplify values and norms through the description of individual fates. 
In doing so, narratives make an equally important contribution as rituals 
to both the stabilization of social orders and to the preservation or 
change of social values and norms. Just as rituals do, narratives mediate 
between what is expected and what can be tolerated: they “define the 
range of canonical characters, the settings in which they operate, the ac- 
tions that are permissible and comprehensible".(Bruner, “Transactional 
Self” 93). However, the “tellability” of stories depends on the “breach 
of the canonical.” Expectations are not only raised but disappointed, 
otherwise there would be no point in telling the story at all.21m The per- 
formance of routine actions is uninteresting from the narrative point of 
view, they only are mentioned if they are new, somehow broken, or re- 
lated to another issue within the story. ' 
Sixthly, narrations, just like rituals, are “central sites of social 
knowledge—transfer” (Dücker 3) that stage “collectively shared knowl- 
edge and collectively shared actionmpractices” (Wulf 189). By mediat- 
ing cultural orientational knowledge, they serve as a means of providing 
and justifying culturally accepted patterns of actions at the same time. 
The seventh function, which we have termed the “cultural-memory 
function,” relates to narratives and rituals as important media of cultural 
remembrance as well as of the construction and modification of existing 
cultural memory. This includes the creation of “counter-narratives,” 
which aim at criticizing, delegitimizing or even superseding existing 
memories. Rituals belong to the “privileged objects of memory politics” 
(Diicker 12) in just about every culture. This can be seen in the way 
they are preferably remembered »» or thematized and staged —' in their 
respective culture-specific, narratives (of. Birk). 

«. 

Among the scholars favouring an emphatic definition of event and tellability are 
Tzvetan Todorov, Jerome Bruner and David Herman. See the very good sum— 
mary of the state of the discussion, which mentions a host of other scholars as 

well in Herman, ¿este Elements 132-l 35. 
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8. Whereas the cultural—memory function is related to the past and to ritual 
narration, the future-shaping function of narratives and rituals consists 
in the fact that they contribute to both the mediation of schemata and 
scripts and to the dispositions for sequential actions (of. Diicker 34). ' 
Thus, the history-forming function (9) of narratives and rituals is based 
on the fact that both narratives and rituals “legitimize future everyday 
actions beyond the ritual performance” or that they “create institution- 
ally ensured behavioural dispositions” (9). Hence, if Christoph Wolf is 
right to speak'of “ritual as memory and projection” (192), his formula- 
tion characterizes equally well an important function of narratives: be- 
cause of their role as a medium of memory both rituals and narrative 
participate in what Daniel Schacter et al. think of as the most important 
function of memory: to imagine and plan future actions (cf. Schecter, 
Addis and Buckner). 

9. Ninthly, the identity—generating (or identity-changing as well as iden- 
tity-destroying) function, which narratives and rituals fulfil as media for 
the construction of collective identity, is based on the interaction of the 
functions which have previously been separated for analytical purposes. 
It has to be remembered, of course, that such memories of events which ' 
serve to construct collective identities are always sites of contest —— con— 
tests which can even lead to the persecution and destruction of those 
who happen to belong to the group losing the fight (cf. V. Niinning). 

10. Finally, the performative or worldmaking function might best be con» 
sidered as the result of the interaction between the other functions men- 

. tioned above, rather than as another, further function: Both narratives 
and rituals function as important “ways of worldrnaking” in Nelson 
Goodman’s terms (cf. Nünning and Nt‘mning, “Ways of Worldmak— 
ing”), or as “cultural constructions of world or reality” (Dhcker 37).21 

All in all it can be observed that narratives and rituals feature extensive 
functional equivalences. From the point of view of cultural—historical and 
functional-historical narrative research, the fact that both narratives and rit-_ 

21 As Goodman stresses, the making of new worlds always depends on the exist- 
ence of old ones — and on their destruction. The most important principles of 
worldmaking are therefore composition and decomposition, deletion and sup- 

plementation, deformation, weighting, and ordering (7—12). 
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uals present historically variable symbolic forms, which are responsible for 
constituting cultures as “narrative- and memory-communities” (cf. Muller- 
Funk) and belief— and “value-communities” (Dücker 31) is probably the 
most important parallel. From the perspective of a functional approach to 
history, narrations and rituals prove to be social constructions or media of 
social self-monitoring and self-understanding, which, for their part, actually 
create the constitutive characteristics of the respective cultures.” 

Conversely, one can also put forward the argument that a culture‘s nar- 
ratives (cf. Muller-Funk) as well as its rituals “illustrate in miniature the 
reaches of the entire culture" (Dticker 3). In this lies the “metony'mic func— ' 
tion of rituals” (ihid., cf. 209) and narratives, which makes both such an in- 

teresting research area from the perspective of cultural studies. Just as “the- 
cry-based ritual analysis opens a way into an understanding of different 
cultures" (3), theory-based analyses of hat-rations, cultural plots and narra- 

tion patterns provide insights into the attitudes, values and norms of re- 

spective cultures. _ 
Rituals as well as narratives can be understood as “indicators of and 

factors in cultural contexts and systems, their functional-capability, order, 
and continuity” (Diicker 193). They are both “products of a culture as well 
as forms and factors of presentation and mediation of their structure” 
(ibid.). Just as rituals mark the interface between the individual and the col— 
lective or the individual history and the collective history (cf. 30, 74) and, 
in doing so “take on a bridging function between the individual, the collec— 
tive, and the cultural” (185), the narration patterns and plots common in a 
respective culture mediate between the individual, society and the overall 
culture which generates these narratives (cf. Brunet, “Transactional Self” 
93f.). Just as rituals are created by a culture, a culture is created by its ritu- 
als. This chiasm is also pertinent to the relation between culture and nar- 
rative: Every culture creates its own culture—specific narrations and plots, 
while narratives, for their part, both constitute and modify the respective 
culture at the same time (cf. Müller—Funk). 

22 For the notion of literaturefnarrative and, by extension rituals as media of cul tur- 

al self—reflection, see VoBkamp. 
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EPILOGUE: NEW DIRECTIONS IN POSTCLASSICAL 
NARHATOLOGIES AND THEIR POTENTiAL 
USEFULNESS FOR RITUAL STUDIES 

Looking back at the question asked at the beginning, the following conclu- 
sion can be made for the time being: “rearrangements in theory-design,” 
Luhmann has observed, “must be judged above all by. the consequences 
they bring about and by whether certain aspects can be presented in a better 
or worse way than before by means of the new arrangement” (57). Thus, 
the following question arises: what are the benefits of abandoning the 
peaceful coexistence and the reciprocal obliviousness which has hitherto 
been practised in narrative theory and ritual studies and to instead make use 
of approaches, insights and categories from narrative theory in ritual studies 
and conversely, to make use of the insights of ritual studies in narrative re- 
search? There are a number of good reasons in favour of taking a closer 
look at the interfaces between narratives and rituals merely outlined here 
and of continuing the suggested cooperation between ritual sciences and 

" narrative theory. 
For the time being one could refer to Gregory Bateson and soberly ob- 

serve that two descriptions are usually better than one. Just as binocular vi- 
sion does not just imply a more quantitative enhancement but an improve- 
ment of- quality, namely a perception of depth and three-dimensional vision, 
so the examination of the “rituals”~phenomenon from the point of view of 
both ritual studies and narrative theory leads'to a “thicker" description, in 
Clifford Geerta’s sense. 

In the same way as. ritual studies are able to sharpen our awareness of 
those aspects of narratives which have thus far been neglected in narrative 
theory, new developments and approaches from postclassical narrative the- 
ory can also be of use in ritual studies. On the one hand, this heuristic bene- 
fit is based on the fact that narrative theory directs focus to those dimen- 
sions of rituals and ritual narrations which have received relatively little 
attention so far —— namely the narrative structures of rituals, the function of 
uarrations as elements of rituals, and the persPectivity or multi—perspectiv- 
ity of rituals. 

On the other hand, the interfaces discussed above between narratives 
and rituals serve as a kind of features-matrix or a pattern of analytical cate— 
gories which can be beneficial for the comparative analyses of rituals, ritual 
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narrations, and the histories of their performances in different-cultures (cf. 
Dücker 46). In the context of culturally-comparative ritual examinations, 

the following questions arise from the-point of view of narrative theory: 

- To what extent do the narrative structures of certain rituals vary in dif— 
ferent cultures? 

. What differences are there with regard to narrative structures of differ- 
ent rituals or types of rituals? 

. What are the typical characteristics of the reapective culture with regard 
to the relationship between rituals and narratives? 

- What functions do narratives as elements of rituals fulfil in varying cul- 
tural contexts? . 

o What is the relationship between narrations which are integrated into 
rituals and the norms and values which are made visible and explicit in 
ritual? 

. How can narratological models be used in order to sufficiently describe 
the different forms of perspectivity and multi—perspectivity, which are 
characteristic of particular rituals and ritual narrations in different cul- 
tures? 

_ . When analysing rituals as media events, what narrations are propagated 
through the media by means of ritual in different cultures and what cul- 
ture-specific functions do these narratives fulfil? (cf. Dücker 59; 
Grimes). ' ' 

In light of the multitude of interfaces that can be found between narratives 
and rituals on various levels, there is much to he said in favour of the hy— 
pothesis that‘ritual studies and narrative research are able to complement 
each another in a useful way. In the same way that the descriptive concepts 
and. analytical methods developed by ritual studies might prove useful to 
narrative research, so too might the analytical categories and models of nar—— 
rative theory be able to provide ritual studies with fresh impulses. In any 
case, the phenomena which both disciplines deal with are connected in so 
many ways that it is high time narrations were analysed from the point of 
view of ritual studies, and rituals from the perspective of narrative theory. 



72 | VERA a Ausoun Noumea 

REFERENCES 

Assmann, Aleida. Eriuueruugsriiume. Fan-nen und Waudiuugeu des kulin- 
relieu Gediichtuisses. München: Beck, 1999. 

Barthes, Roland. “Introduction to the Structural Ariela/sis of Narratives.” 
Image Music Text. Trans]. S. Heath. New York: Hill and Wang, 1977 
[1966]. 79—124. ' 

Belt, Catherine. Ritual: Perspectives and Dimensions. New York, Oxford: 
Oxford UP, 1997. 

Birk, Hanne. AirerNarive Memories. Kulturspezifische Inszenierungen van 
Erinnerung in zeitgenössischen Romaueu indigeuer Autor/iuu/eu Au» 
straiieus, Kanadas and Aotearoas/Neuseelauds. Trier: WVT, 2008. 

Böhme, Hartmut. "Vom Cuitns zur Kultur(wissenschaft). Zur Historischen 
Semantik des Kulturbegriffs.” Literaturwisseuschafi - Kuiturwisseu- 
setrafi. Positionen, Themen, Perspektiven. Eds. Renate Glaser and 
Matthias Luserke. Opladen: Westdt. Verlag, 1996. 

Branngart, Wolfgang. Ritual turd Literatur. Tübingen: Niemeyer, 1996. 
Brunet, Jerome. “The Transactional Self." Making Sense: The Child ’s Cou- 

structiou of the World. Eds. Jerome Brunet and Helen Haste. London, 
New York: Routledge, 1990 [1987]. 81—96. 

-——. “Self-making and World-making." Journal of Aesthetic Education 25.1 
(1991): 67-78. 

—. “The Narrative Construction of Reality.” Critical Enquiry 18.1 (1991): 
1—21. 

--—. Making Stories: Law, Literature, Life. Cambridge, Mass.: Harvard UP, 
2003 [2002]. …. 

Dficker, Burckhard. Rituale: Formen — Funktionen — Geschichte. Eine Ein-— 
' fi'ihruug in die Rituaiwisseuschafi. Stuttgart, Weimar: Metzler, 2007. 

Durkheim, Emile. The Elementary Forms of the Religious Life. Trans. Jo- 
seph Ward Swain. London: George Allen & Unwin Ltd., 1915 [1912]. 

Eakin, Paul John. Living Autobiographicaliy: How We Create Identity in 
Narrative. Ithaca, NY: Cornell URQODB. 

Eehterhoff, Gerald and Jürgen Straub. “Narrative Psychologie. Facetten ei- 
nes Forschungsprogramms.” Handlung, Kultur, Interpretation 12.2 
(2003): 317—342; 13.1 (2004): 151—186. 

Elsbree, Langdon. The Rituals of Lifie: Pam-rms in Narratives. Port Wash— 
ington, NY: Kennikat Press, 1982. 



On THE Nannanvltv or RITUALs [ 73 

—-—. Ritual Passages and Narrative Structures. New York: Lang, 1991. 
Fludernik, Monika. Towards a ‘Naturai’ Narratoiogy. London: Routledge, 

1996. - 
Gladigow, Burkhard. “Sequenzierung von Riten und die Ordnung der Ritu- 

ale." Zoroastrian Rituals in. Context. Ed. Michael Stausberg. Leiden, 
Boston: Brill, 2004. 57-76. 

Goodman, Nelson. Ways of Worldmaking. Bloomington: Indiana UP, 1978. 
Grimes, Ronald L. “Ritual and the Media.” Practicing Religion in. the Age 

of Media: Explorations in Media, Religion, and Culture. Eds. Stewart 
= M. Hoover and Lynn Schofield Clark. New York: Columbia UP, 2002. 

219-234. 
- GroBklaus, Götz. Medion—Bilder. Iaszenierang tier Sichtbarkeit. Frankfurt 

a. M.: Suhrkamp, 2004. 
Herman, David, Manfred Jahn and Marie-Laure Ryan, eds. The Routiedge 

Encyclopedia of Narrative Theory. London, New York: Routledge, 
2005. 

Herman, David. “Stories as a Tool for Thinking.“ Narrative Theory and the 
Cognitive Sciences. Ed. David Herman. Stanford: CSLI Publications, 
2003. 163-192. _ 

—-—-. Basic Elements of Narrative. Maiden, MA [et al.]: 'Wiley-Blackwell, 
2009. 

Jungaberle, Henrik and Jan Weinhold, eds. Rituaie in Bewegung. Rah— 
mungs- and Reflexioasprozesse in Kulturen der Gegenwart. Berlin: Lit 
Verlag, 2006. . 

Kreinath, Jens, Jan Snoek and Michael Stausberg, eds. Theorizing Rituals: 
issues, Tºpics, Approaches, Concepts. Leiden: Brill, 2006. 

__, eds. Annotated Bibliography of Ritual Theory, 1966— 2005. Leiden: 
Brill, 2007. 

Lincoln, Bruce. Emerging from the Chrysalis: Studies in the Rituals of 
Women's Initiation. Cambridge: Harvard UP, 1981. 

Luhmann, Niklas. “Intersubjektivität oder Kommunikation. Unterschiedli- 
che Ausgangspunkte soziologischer Theoriebildung.” Archivio di Fila-' 
sofia 54 (1986): 41-60. 

Michaels, Axel. “Zur Dynamik von Ritualkomplexen." Forum Ritaaidyna- 
mil: 3 (2003): 1—12. . 

Müller-Funk, Wolfgang. Die Kultur and ihre Narrative. Eine Eity‘iihrung. 
2nd ed. Wien, New York: Springer, 2008. 



74 | Vena a Means NÜNNING 

Nadj, Julijana. Die Fiktionale Metabiograpltie. Gattungsgedtiehtnis and 
Gattungskritik in einem neuen Genre der englisoltspraeltigen Erza'ltlli- 
teratur. Trier: WVT, 2006. 

Neumann, Birgit and Ansgar Nünning. An Introduction to the Study of Nar- 
retire. Stuttgart: Klett, 2008. 

Nünning, Ansgar, Vera Nünning and Birgit Neumann, eds. The Aesthetics 
and Politics of Cultural Worldtnaking. Trier: WVT, 2010. 

———, eds. Cultural Ways of Worldtnaking. Media and Narratives. Berlin, 
New York: De Gruyter, 2010. 

Noni-ling, Vera and Ansgar Nünning, eds. Multuyerspektivisches Erzählen. 
Zur Theorie and Geschichte der Perspektirenstruktur in: Englischen 
Rotnan des 18. bis 20. Jahrhunderts. Trier: WVT, 2000. 

—. “Ways of Worldrnaking as a Model for the Study of Culture: Theoreti- 
cal Frameworks, Episternological Underpinnings, New Horizons.” Cul- 
tural Ways of Worldntaking. Media and Narratives .Eds. Vera Nünning, 
Ansgar Nünning and Birgit Neumann. Berlin, New York: De Gruyter, 
2010. 1-25. 

Nünning, Vera. “A ‘Usable Past’: Fictions of Memory and British National 
identity.” Journal for the Study of British Cultures 10.1 (2003): 27—48. 

Oppitz, Michael. “Montage-plan von Ritualen.” Rituale Heure. Theorien — 
Kontroversen — Enhvürfe. Eds. Corina Caduff and Johanna Pfaff—Czara 
necka. Berlin: Reimer, 1999. 73-95. 

Ryan, Marie-Laure and Marina Grishakova, eds. Interinediality and. Story- 
telling. Berlin: De Gruyter, 2010. 

Ryan, Marie-Laure. Possible Worlds, Artificial Intelligence and Narrative 
Theory. Bloomington: Indiana UP, 1991. 

-—. Narrative Across Media: The Languages of Storytelling. Lincoln, NE: 
U of Nebraska P, 2004. 

Sax, William. “Agency.” Titeorizing Rituals: Issues, Topics, Approaches, 
Concepts. Eds. Jens Kreinath, Jan Snoek and Michael Stansberg. Lei- 
den, Boston: Bn'll, 2006. 473-481. 

Schecter, Daniel L., Donna R. Addis and Randy L. Buckner. “Remember— 

ing the Past to Imagine the Future: The Prospective Brain.” Nature Re- 
views: Neuroscience 8 (2007): 657—661. 

Segal, Robert A., ed. The Myth and Ritual Theory: An Anthology. Malden, 
MA, Oxford: Blackwell, 1998. 



ON "¡HE NAHHATWIW ÜF FHTUALS [ '15 

Stailsberg, Michael. “Reflexive Ritualisation.” Zet'tschrt’ji‘ fiir Religion::- 
- und Geisfesgsschichte 56 (2004): 54-61. 

——."Reflexivity." Theort'zing Rituals. Issues, Tºpics, Approaches, Concepts. 
Eds. Jens Kreinath, Jan Snack and Michael Stausberg. Leiden: Brill, 

2006. 627-646. ' 
Sugiyama, Michelle Sealise. “On the Origins of Narrative. Storyteller Bias 

as a Fitness—Enhancing Strategy.” Human Nature 7.4 (1996): 403—425. 
—. “Narrative Theory and Function: Why Evolutioii Matters.” Philosophy 

and Literature 25 (2001): 233—250. 
Voßkamp, Wilhelm.“Literaturwissenschaft und Kulturwissenschaft.” Inter- 

pretation 2000. Positionen und Kontroversen. Fesrschrifr zum 65. Ge- 
ottrtstog von Horst Sraimnafz. Eds. Honk de Berg arid Matthias Prangel. 
Heidelberg: Winter, 1999. 183—199. 

Wulf, Christoph. “Die Erzeugung des Sozialen in Ritualen.” Die Neue 
Kraft der Rituale. Ed. Axel Michaels. Heidelberg: Winter, 2007. 179- 
200. 

Zapf, Hubert. Literatur als kulturelle Ökologie. Zur kulturellen tktt'on. 
imaginativa Texte au Beispielen. des amerikanischen Romans. Tü— 
bingen: Niemeyer, 2002. 


