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The early modern age witnessed a number of revolutionary changes in the ways people
communicated with each other. Within the shifting balances between oral and print
cultures following upon Gutenberg’s invention of the printing press, epistolarity played
a crucial role in how written language was perceived as a source of reliable information.
The highly dynamic cultural environment of Restoration England, existing as it did in
various forms of intellectual exchange with other European and international spheres,
brought forth a sizeable increase in various forms of literary practice, including the birth
of large-scale periodical publishing and the ready availability of the letter, whose impor-
tance and availability benefitted from the establishment of the London Penny Post in
1680. Contrary to the widely held consensus that epistolary writing promoted reliability
and prepared the way for the realism of the eighteenth-century epistolary novel by writers
like Samuel Richardson and JohannWolfgang von Goethe, recent scholarship has stressed
the form’s deconstructive and subversive potential,1 allowing early modern readers and
writers to reflect on the mediated nature of writing and the tenuous relationship between
sign and reality, in effect suggesting that epistolary forms had always relied on an ambig-
uous gesture, or at least did so quite strongly during the early modern period. Seeking to
enrich the scholarly understanding of the late seventeenth-century uses of epistolarity,
which oscillated quite frequently between factuality and fictionality, this special issue
therefore explores the letter’s manifold permutations. It pays particular attention to nego-
tiations of corporeality along with the respective ramifications for notions of sociability,
implications on changing literary values, and matters of genre as well as the letter’s ques-
tionable capacity as a vehicle for veracity in discursive contexts as diverse as scientific
writing and personal love letters. It brings together authors from the United Kingdom,
Germany, and the United States working in English, Comparative Literature, and History
departments, engaging in a cross-disciplinary discussion of Restoration epistolarity.

At the early modern moment of Restoration England — situated between the Renais-
sance establishment of printing technology and the Enlightenment commodification of
the arts — letters existed in a realm that refused the binary differentiation between print
and speech, even between private and public. Rebecca Earl has pointed out that ‘Letter
reading, as opposed to writing, was until quite recently an entirely social affair’, going
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on to suggest that ‘letter-writers expected their missives to be read by more than one
person’.2 It was specifically this undecided aspect and open quality of epistolarity that
made of this literary form such an attractive vehicle for literary culture.

As Eve Tavor Bannet has argued in her discussion of letter manuals, ‘binary oppositions
between the democracy of letter classes and the hierarchy of styles of address, and be-
tween letters as compositions and letters as conversations, were overlaid by that between
speech and writing.’ Even after the end of the seventeenth century, she continues,
‘the expectations was that both written and printed letters would be read aloud either
to a “public” or “in company” to family, friends, neighbors and acquaintances, and that
they would thus be returned to the speech from which they had issued.’3 This ambiguous
aspect of epistolary forms of communication clearly resonated with larger cultural devel-
opments at the time, in particular, in connection with early scientific endeavours, which
proceeded from the assumption that final and absolute truths will not immediately be
found but that they require an ongoing, communicative effort by experts sharing their in-
formation, often via letters.4 Margaret Anne Doody has emphasized that such searching
took place with the unspoken acknowledgement that its results were always at best pre-
liminary: ‘The work of printing and disseminating information in the first ages of print
depended on an idea of knowledge always in process, in accretion and slow accumulation,
knowledge reassembled in revisions, new commentaries, corrections, and amplified
editions.’5 The form of the letter uncannily performed the exact ambiguity that attaches
to these projects in that it insists on mutually exclusive states: it materially represents the
physical absence of another speaker, and the spectral qualities of epistolarity therefore
clearly resonated with the intellectual and epistemological contexts in which this form fre-
quently appeared. Speaking about the letters’ subsequent rise to fame in the history of the
novel, Brian Downs, almost a century ago, observed that ‘The epistolary novel continued
its obscure, well-nigh subterranean career throughout the early part of the eighteenth
century’.6 It is this ghostly presence of epistolary writing that lends epistolarity such
weight in the early modern context. One could conceptualize the ‘early modern’ in gen-
eral as a kind of waiting room and antechamber to modernity, despite Bruno Latour’s in-
fluential diagnosis of modernity’s own instability, and Helmut Puff has indeed suggested
that we need to acknowledge the multiplicity of time, how it is experienced by individuals,
creating precisely the kind of implications on early modern epistolarity that the present
special issue also pursues.7

Looking at Restoration England through such epistemic glasses, it is not surprising to
note that there were various contexts where epistolarity played a significant if at the same
time manifold role. These moments played out both in the history of the novel but also in
the larger contexts of periodical culture that formed the background, along with coffee
house culture, for the establishment of the much-discussed birth of the Habermasian pub-
lic sphere. Letters had something to contribute to these developments, or at the very least,
one can notice their catalytic presence in the formation of various developments. That let-
ters and letter writing took on a significantly more important role in the private and pub-
lic conducts of Restoration citizens in England has been clearly demonstrated. Susan
Whyman, by going over the tens of thousands of private letters collected by the Verney
family, has noticed, for instance, that it was specifically during the final decades of the sev-
enteenth century that a significant shift in the quality of the writing skills of the house-
hold’s women is noticeable, even extending to the servants. If, as Whyman shows, even
a ‘country cook’ can produce ‘an elegant courtesy letter’ at this point in time,8 then it
is fair to assume that not only reading and writing skills had reached a new level but that
the importance of epistolary forms of communication was acknowledged across gender
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and social lines of division. Yet, epistolarity was always also seen as a fraught means of
exchange of information. In Whyman’s words, ‘One problem was that letters were so very
often lost. Restoration England was still marked by unsafe roads and vehicles, highway
crime, and tampering with the post.’9 The letter, as a consequence, was essentially a frag-
ile and only ever second-best form a communication, yet this very instability, in both an
ontological and epistemological sense, also afforded epistolarity with rich opportunities.

In studying Restoration epistolarity, therefore, one cannot but take an interdisciplinary
approach, or at least try to bring together scholarship that is not restricted by conven-
tional disciplinary boundaries. The question is clearly not which discipline ‘owns’ the Res-
toration letter—with history, literary studies, sociology, or, more recently, cultural studies
as potential contenders — but rather what each of these disciplinary glasses have to offer
in an attempt to gain a more rounded and meaningful understanding of what this partic-
ular form of writing meant for Restoration readers and writers. The questions asked might
differ from one disciplinary background to another, but the answers given should hope-
fully be useful also across any remaining chasms. The goal— to reach a discursive under-
standing of the genealogy of letters’ multiple meanings — brings together all students of
early modern epistolary writing. Since the letter intersects with so many different social
and cultural practices— family, commerce, romance, journalism, and fiction— the study
of epistolarity necessarily also requires us to acknowledge the multiple associations that
letter writing had for Restoration culture.

Narrowing the focus to literary developments, one could draw a line that runs from
the publication of the Letters of a Portuguese Nun (1669 , for the French original) to
Aphra Behn’s three volumes of Love-Letters between a Nobleman and His Sister (1684-
87), arguing that epistolarity invited Restoration writers to reflect on the potentials of
narrative to provide insight into the individual desires and frustrations of characters.
The nun’s letters provide her readers with direct points of interaction. As Thomas
Keymer has demonstrated: ‘For though formally addressing the lover who has aban-
doned her, and how he reaffirms this abandonment by his unbroken silence, the nun
is really writing to herself alone, as she comes to acknowledge.’ In fact, as Keymer goes
on to notice, ‘her letters function not to narrate an action’, they do instead ‘constitute,
in her state of tragic solipsism, the narrative action in themselves’.10 Keymer, in passing,
points out that it may have been precisely the experience of an essentially solipsistic
existence that speaks through the nun’s letters that made her book so attractive to
Restoration readers who also increasingly thought of themselves as isolated and unique
individuals, thus making of epistolary modes the natural heirs of the dramatic tradition
of the soliloquy.11 The principle of identification also clearly had a gendered nature, as
Margaret Ezell suggests for the readers of the Portuguese nun’s letters: ‘In its stream
of pure first-person emotion and the speaker’s distracted attempts at self-understanding,
the voice of the nun offers the reader the language not only of female passion but also of
tormenting self-doubt.’12

Indeed, as Jennie Batchelor and Manushag N. Powell have demonstrated in their joint
as well as individual work, periodical culture is inextricably bound up with female readers,
contributors and particularly constructions of femininity. While ‘the major role that
women played in the periodicals that shaped the tastes and habits of a nation’ during
the long eighteenth century is certainly undisputed,13 with canonical periodicalists like
Addison, Steele, or Defoe positioning them as part of their core audience,14 the number
of women actively participating in periodical or literary production in general reaches a
more substantial level only later during the eighteenth century. The systematic exclusion
by an almost male-only literary establishment clearly left its traces.15
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Nevertheless, women appeared as reader-contributors from the beginning of periodical
publishing in the late seventeenth century, providing periodicalists with letters and
submissions which they would pick up in order to negotiate ideas of femininity, not rarely
seeking to safely contain what it means to be a ‘proper woman’. Maybe somewhat
paradoxically, as Kathryn Shevelow pointed out, early publications such as Dunton’s
The Athenian Mercury displayed a ‘relative openness’ which ‘permitted them occasionally
to articulate the rationalist feminist arguments which were current in the later seven-
teenth century’.16 Shevelow suggests that later periodicals, at the time when
female-authored publications gained a foothold in the literary landscape of the eighteenth
century, ‘shifted from reform-as-knowledge to reform-as-behavior-modification’, providing
their readerships with normative representations of womanhood.17 Scholars such as
Shevelow, Lisa Maurer, or Powell, among many others, have done invaluable work in
making visible these contributions and opening up ways to explore their lasting impact.18

This clearly gendered and certainly highly emotional bond between readers and episto-
lary protagonists also plays a significant role in Behn’s Love-Letters, which, to follow again
Ezell’s argument, ‘combines the appeal of the “secret history” with an intense exploration
of the expression of emotions’.19 Yet Ezell, in her comprehensive monograph on late
seventeenth-century literature, does not assign epistolarity a place of importance in Res-
toration culture, doing so only with respect to the Carroll/Centlivre volume Familiar and
Courtly Letters (1700), noting about it: ‘The short informal letters, with their references
to unnamed mutual acquaintances, are demonstrating both the authors’ sociability and
epistolary skills and also the existence and nature of literary networks as they extended
from London to those out in the countryside.’20 Given that the novel had yet a long
way to go until it had reached generic stability, the letter is best seen as one of the contrib-
uting forces. In his introduction to the Cambridge Companion to the Eighteenth-Century
Novel, John Richetti emphasizes that the novel developed precisely through ‘a process of
rejection, modification, and transformation of previous forms or practices of
storytelling’.21 Letters contributed their own share of generic flavours, with the liminal
space between fact and fictionality offering novelists the opportunity to include epistolary
moments precisely for deceptive purposes that invite readerly scepticism.22

While the history of the novel largely remains silent about the early modern contribu-
tions made by epistolary culture, other areas have been more willing to acknowledge the
weight borne by letters. The importance of Restoration epistolary culture does find ac-
knowledgement in the context of book history and the book market. For instance, Peter
Hinds has emphasized that there was an interdependency between oral and manuscript
culture on the one hand and print culture on the other. The same is true for the role of
epistolarity: ‘In this respect, the seventeenth century was thoroughly familiar with private
manuscript letters finding their way into print’.23 This ability, attached to the letter, to
pass from the private and personal to the public, printed and commercial, also enabled
it to turn into a vehicle of individual and sentimental revelation, maybe most forcefully
and originally in Richardson’s Pamela (1740), about which Dussinger quite aptly remarks
that ‘A primary motive of letter-writing is confessional, uninhibited revealing of the self ’.24

Yet the form of the literary letter reminds us that anticipated readerly expectations were
used to alter, change, and tweak content. Since epistolarity plays out precisely in the tran-
sitory sphere between the public and the private, its realist adherence to factuality and its
ability to reveal unfiltered selfhood have to be viewed with caution.

While the early novel clearly took inspiration from various aspects of epistolary culture,
letters also played a significant role in the context of early journalism and in the invention
and establishment of periodical culture. Indeed, as Cowan has stated, ‘The publication in
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print of epistolary correspondence was particularly central to both the periodical and the
early novel’,25 and a point that has also famously been made by Lennard Davis.26 There
was indeed a very direct relationship between personal letters and early news sheets since
‘Newspapers originally emerged in the guise of printed versions of manuscript newsletters
and they continued to report their news in the form of “letters from abroad” into the eigh-
teenth century’.27 What is true for any letter is at least equally true for any letter printed
in a newspaper, namely — in Ezell’s words — that ‘it creates an impression of a personal
relationship between writer and reader’; she further implies that ‘the effect of the form is
to create an atmosphere of friendly exchange’.28

It is via the publication of news and resulting from the popularity of periodicals that
Restoration letters also found their way into coffee houses, one of the main arenas of polite
and intellectual conversation.29 And one should add that the letter was not merely car-
ried into the coffeehouse, it also emerged from in, often in the shape of correspondence
submitted to periodicals, penned — one imagines — immediately after the consumption
of both coffee and a periodical. Markman Ellis has famously identified the coffee house
as ‘a central locus for understanding the social and cultural history of Britain in the eigh-
teenth century’, stressing the multi-media reality of coffee house interaction, which in-
cluded ‘printed news-sheets and newspapers, political and religious tracts and satires,
commercial market currents, or manuscript newsletters and correspondence’.30 There
were even some periodicals that tried to recreate the coffee-house atmosphere of joined
perusal of papers and letters by creating a format that imitated a letter. Publications like
Peter Motteux’s Gentleman’s Journal (1692–94) or Dawks’s News-Letter (1689–1702) ap-
peared in the shape of letters, with the latter even imitating handwriting; both merged
the generic associations of epistolary writing with periodical publications, attempting ‘to
envelop the substance of a periodical’ in the frame of a letter.31 Yet, as Richmond Bond
quickly adds, ‘the periodical in epistolary dress, as a single letter or as a collection, did
not thrive.’32 The letter, one could surmise, did not thrive when shackled into the service
of a commercial and unidirectional tool such as a fixed format. Reversely, this example
may serve as a reminder that Restoration epistolary thrived when left in a less determined
and fixed state.

The mutual lines of influence that provided connections within Restoration literary cul-
ture did also apply to epistolary forms, and it is therefore not surprising to see in how
many different contexts letters put in an appearance, at times claiming centre stage but
occasionally only adding minor shades and nuances to the larger frame from which they
emerged. Inclusion often plays out through forms of imitation, and here, too, the writing
of letters provided an ample playing field. As Bannet has convincingly demonstrated, the
writing of a letter did not necessarily mean an original act of creation. Instead, letters
were adapted from pre-existing models and formulas in order to apply to a specific context.
The much more recent concept of plagiarizing does not quite fit the Restoration praxis of
imitation and copying. Rather, the opposite was frequently the case: ‘Familiarity with the
same basic models and classes of letter meant that one of the pleasures of reading a letter,
as well as an important way of interpreting meaning, involved recognition of the implicit
model and of the changes that had been introduced.’33 While the most basic aspects of a
letter — a form of address, a body of text and a farewell line — make this form easily
recognisable to readers, thereby turning it into generic reference easily evoked, the letter
per se does exist in an uncanny space of fixity and evasiveness. Epistolarity is therefore
marked by its spectral elusiveness: it evokes a well-known and familiar form, yet it per-
forms a presence that is clearly not there, conjuring up a sender who is absent, embodying
a voice that is not present. The letter always gestures elsewhere, refusing to be pinned
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down. It exists always in a chimaeral sphere of deferral, signalling familiarity but resisting
recognition. It is uncannily prescient that Brian Downs, writing half a century prior to the
heydays of deconstructive fashions, notes about the development of the epistolary novel
that it ‘continued its obscure, well-nigh subterranean career throughout the early part
of the eighteenth century’.34 The Restoration letter, then, stands precisely at this almost
invisible crossroads where a long-standing tradition of epistolary forms intersects with ge-
neric experiments and social forms of innovation that necessitate a re-calibration of how
literary culture can employ conventions such as the letter.

1. Chapter Summaries

This special issues opens with an article by Joe Bray entitled ‘The Letter-Writing Manual
and the Epistolary Novel’ that starts with the debate surrounding the points of contact be-
tween real and fictional letters during the Restoration and the early Georgian era. It then
explores the relationship between the popular genre of the letter-writing manual and the
epistolary novel. Focusing on the polyvocality resulting from stringing letters together via
replying, quoting, and reacting to them in manifold ways, he traces a host of narrative
techniques from manuals such as John Hill’s The Young Secretary’s Guide and G. F.’s The
Secretary’s Guide to Samuel Richardson’s Familiar Letters and his first novel, Pamela; or
Virtue Rewarded. In the course of this, Bray pays particular attention to how the
intermingling of different perspectives, realized on a linguistic level by the adjustment of
personal pronouns as well as the deployment of distinct idiolects, contributed to the
formation of free indirect discourse and therefore of the fundamental stylistic features of
the nascent novel. Another prominent aspect playing a significant part in the formation
of the novel lies in reading the fictional senders and addressees of the epistolary conversa-
tions constituting letter-writing manuals as not yet entirely realized literary characters
each with their own particularities. Embedded into progressively expanding epistolary
networks, starting from just two conversational partners in early manuals to entire
families in Richardson’s Familiar Letters, letter-writing manuals, as Bray demonstrates,
presented a work-in-progress version of the later novel’s intricate web of relations, further
underlining the genre’s significance for the genesis of prose fiction.

The second article, Thomas O. Beebee’s ‘All the News That’s Fit to Steal: Charles Gildon,
Ferrante Pallavicino, and the Geopolitics of Rifled Mailbag Fiction’, is dedicated to different
manifestations of early modern purloined letters. Taking Ferrante Pallavicino’s Il Corriero
svaligiato, John Dunton’s The Athenian Mercury, and the London Gazette as his points of de-
parture, Beebee investigates the winding paths that epistolary communication takes. Set
in the contentious area between oral and written culture and featuring fictional charac-
ters who engage in the explicit discussion of written exchange, the texts Beebee examines
depict the contemporary negation of what counts as valid information and the ‘correct’
interpretation of such news. It is perhaps more than telling that the letter, which perfectly
embodies and negotiates this divide, plays a key role in the ensuing debate. In order to
transcend the level of content and to access the ‘metadata’ of written exchange, Beebee
pays particular attention to the meanings and functions of the specific places — a move
here termed the ‘geopolitics’ — to which the letters in question are linked. The ultimate
relevance of this approach emerges clearly when Beebee moves on to Charles Gildon’s ad-
aptations of Pallavicino’s work, namely, in The Post-boy rob’d of his mail and The Post-Man
Robb’d of his Mail. Extracted from the more narrowly political context of mid-century Italy
and Spain, Gildon’s reworks place not only the dichotomy between city and country but
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also coffeehouse news or gossip culture as well as a fledgling class conscience at centre
stage, emphasizing the importance of epistolary culture during the Restoration moment.

Also pursuing a formal interest and homing in on the generic intricacies of a pamphlet
war sparked by a public exchange between the Bishop of Exeter and the clergyman
Benjamin Hoadly, Gerd Bayer’s ‘The Bishop of Exeter vs Benjamin Hoadly: Pamphlets,
Controversy, and the Uses of Epistolarity in Restoration England’ explores the act of epis-
tolary framing and its implications for the reception of the pamphlets in question. Taking
the duplicitous nature of the letter as its basis, oscillating between veracity and fictionality,
Bayer’s article illuminates the genre-defining and genre-bending role epistolarity played
in the development of prose fiction. The collection of print pamphlets reveal that what
started as a sober political and religious discussion on the legitimacy of rulers not acting
in the interest of the public quickly turned sour. Charting the course of the pamphlet war,
Bayer argues that not only the two main opponents but also other participants who joined
the fray bit by bit deliberately drew on the more unsavoury connotations adhering to the
genre of the letter to portray each other in an unfavourable light. In order to do so, Hoadly
and the Bishop began to exaggerate the epistolary elements in each other’s texts, writing
them off as biased, unprofessional and not simply nonfactual but thoroughly fictitious.
Gradually drifting ever further into the realm of fiction, figuring Hoadly as an inhabitant
of either hell or Bedlam, every additional entry in the discussion exemplified the letter’s
(allegedly devious) potential of misrepresenting the true state of affairs. In making liberal
use of overtly fictional elements, Bayer argues, the pamphlet war between the two clergy-
men not necessarily exemplifies the use of epistolarity in the very early 1700s but can al-
ready be read as an indication of the literary developments that the second half of the18th

century had in store, when the novel — epistolary or otherwise — started to establish it-
self as a long-term player on the print market.

The next article also addresses the generic qualities of epistolary writing yet shifts the
focus to the field of scientific writing. Florian Klaeger’s ‘Sidereal Messages: Print Letters
in Restoration Astronomical Writing’ revolves around an interstellar interest in illuminat-
ing the reciprocal relationship between literary practice and the discipline of Restoration
astronomy. Looking back on the long tradition of using epistolary forms to pass down
knowledge, Klaeger’s article addresses the area of tension between the private and the
public poles of epistolarity, a tension which provided fruitful ground for the dissemination
of (proto-)scientific knowledge. Arguing that the letter presented astronomers with a par-
ticularly suitable vehicle to communicate and discuss their findings, he describes three
predominant forms of published ‘astronomical letters’. Those include letters famously
found in the Philosophical Transactions, individual print letters, and astronomical letter-
books, each of which utilized the familiar as well as the formal aspects of the genre in
its own unique ways. What unifies these usages is the fact that in all of these instances,
the print letter enables its writers simultaneously to perform individual authority, involve
laypeople in specialist discourses, and fashion an expert community situated in the repub-
lic of letters. Equipping their authors with the opportunity to frame their exchanges as pri-
vate in public, the epistolary form enabled them to voice criticism more readily without
openly breaking decorum and to keep detailed references to a bare minimum, providing
not only a more focused writing but also a more engaging reading experience. Klaeger’s
article thus emphasizes the rich quality of epistolary communication and its ability to
bridge the gap between materiality and the intellectual realm.

This aspect of epistolarity also features prominently in the article by Jaroslaw Jasenowski,
entitled ‘Coffeehouse Curiosities: Materiality and Musealisation Strategies in The Athenian
Mercury’. In it, Jasenowski shines a light on the mechanisms of translating materiality into
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text and how the signifiers of physicality may be deliberately performed in order to generate
veracity effects substantiating all manner of statements. To demonstrate the making of ma-
teriality in action, Jasenowski focuses on John Dunton’s Restoration periodical The Athenian
Mercury, which provided a platform for the discussion and dissemination of knowledge
drawn from diverse fields. Although regularly claiming that truth was its ultimate goal,
the periodical was plagued by recurring doubts about its reliability and therefore constantly
had to (re-)assert its credibility in order to maintain its momentum. As theMercury funda-
mentally lived on readerly participation in the shape of epistolary submissions, not only the
genre of the letter but also its very materiality played an integral role in Dunton’s periodical
endeavour. Starting from the letter-as-object located in a specific place— the coffeehouse-
as-exhibition-space — the article successively transcends more tangible notions of the
physical until it arrives at the seemingly immaterial sphere of the sign. Figuring the coffee-
house and the Athenian Mercury itself as a walk-in curiosity cabinet interpellating its audi-
ence as fellow virtuosi, Jasenowski explores howDunton’s epistolary periodical encouraged
them to understand themselves as privileged meaning-makers ruling over fact and fiction.

The concluding article to this special issue also addresses Dunton’s periodical but with
an interest in its historical and political legacy. Helen Berry, in ‘Democracy’s Fatal Flaw:
Anonymity and the Normalization of Offence in John Dunton’s Epistolary Periodicals’, re-
visits Jürgen Habermas’s idea of the public sphere and its subsequent reception, tackling
the concept of anonymity along with its repercussions for the moral depth of the republic
of letters. Drawing widely on the oeuvre of late-Stuart writer John Dunton, Berry exam-
ines how, contrary to progressive Whig historiography, anonymity did not only foster civil
exchange but could result in the exact opposite. Emphasizing the impact of socio-cultural
developments rooted in the long eighteenth century, she draws a parallel between partic-
ipatory late-seventeenth-century periodical culture and early-twentieth-century social
media platforms. Demonstrating how an affordable mass print culture facilitated — and
maybe even enticed its participants into — the use of fictionalized identities, Berry pro-
vides numerous examples for what she calls ‘the normalization of offence’. Removing or
at least significantly lowering the risk of social ostracism, anonymity in print not only en-
abled the dissemination of contested ideas but also unshackled writers from social expec-
tations. Transcending the need for politeness, for instance, anonymous authorship opened
the doors to unsanctioned toxic exchange, making of Dunton, as Berry contends, one of
the first practitioners of (early-)modern ‘trolling’.

Her essay smoothly bridges a gulf of almost 350 years and thus provides a powerful clos-
ing chord to this special issue on Restoration epistolary. By concentrating on the variegated
usemade of epistolary forms in the early decades of the long eighteenth century, the articles
collected here offer insights into the role played by epistolary forms, yet they also show that
epistolarity consisted of a range of formal, generic, political, and economic practices.
The fact that letter writing was involved in such diverse cultural spheres attests to the
dynamical field of literary culture during the period that led the print revolution into the
enlightened quest for knowledge and information. Bridging fact and fiction through its
interpersonal and materially transitory nature, epistolary writing offered its readers and
writers a fluent and adaptable instrument for communication and innovation.

NOTES

Open Access funding enabled and organized by Projekt DEAL.

1. Research for this project was supported by the Thyssen Foundation, through a generous
fund under the title ‘Restoration Epistolarity’ that provided finances for Jaroslaw Jasenowski’s
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doctoral research and would have financed an in-person workshop with the colleagues whose
work is presented in this special issue: the pandemic, alas, turned this event into a video-
conference. Both organizers nevertheless acknowledge the sustained assistance by the Thyssen
Foundation.
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